Course Type of subject Teaching | Total
course Credit | Hours credit
Semester -|
RS/UG/CCL.1 Theory Biographical knowledge of 4
Rabindranath in brief (part 1)
RS/UG/CC1.2 Practical | Selected Rabindra Sangeet from six 8 20
decades of Rabindranath’s life
RS/UG/GEL.1 Theory Biography of Rabindranath: The music 6
composer
AECC1.1 Theory | ENG/MIL.COM/EVS 2
Semester-||
RS/UG/CC2.1 Theory | Biographical knowledge of 4
Rabindranath in brief (part 2)
RS/UG/CC2.2 Practical | Rabindra Sangeet based on classical 8 20
tunes(Dhrupad, Dhamar and Kheyal)
RS/UG/GE2.1 Theory Basic  knowledge of Gitinatya, 6
Nrityanatya, Drama(selected)n and
Ritunatya of Rabindranath
AECC2.1 Theory | ENG/MIL.COM/EVS 2
Semester-Il|
RS/UG/CC3.1 Theory | Thematic classification of Rabindra 4
Sangeet and knowledge of some
special books of Tagore
RS/UG/CC3.2 Practical | Knowledge of Raga with basic 7 26
knowledge of Notation (part-1)
RS/UG/GE 3.3 Practical | Rabindra Sangeet based on different 7
Ragas, Folk, Kirtan, Provincial and
Western tunes
RS/UG/GE 3.1 Theory | Thematic variations of Rabindra 6
Sangeet , influence of different types
of tunes and use of different Talas on
Rabindra Sangeet
RS/UG/SEC 3.1 Practical | Development of musical skill by voice 2

training and  others  (tanpura
tuning,notation and Talas)/ Yoga/NSS




Course Type of subject Teaching | Total
course Credit | Hours credit
Semester - IV
RS/UG/CC4.1 Theory Rabindranath The Musician: Historical 4
perspective and different types of Folk
songs of Bengal
RS/UG/CC4.2 Practical | Knowledge of Raga with basic 7
knowledge of notation(part-ii) 26
RS/UG/GE 4.3 Practical | Rabindra Sangeet: Thematic variations 7
(Love, Nature, Swadesh, Vichitra and
Anushthanik)
RS/UG/GE 4.1 Practical | Rabindra Sangeet: Thematic 6
variations, based on different Talas,
Folk, Kirtan, Provincial and Western
Tunes
RS/UG/SEC4.1 Practical | Stage Presentation/ Performance/ 2
Yoga/ NSS
Semester -V
RS/UG/CC5.1 Theory Influence of Hindusthani, Provincial 4
and Western tunes on Rabindra
Sangeet and application of various
Talas and Rhythms on Rabindra
Sangeet
RS/UG/CC5.2 Practical | A selected portion of Gitinatya and 8
Nrityanatya of Rabindranath, selected
Rabindra Sangeet: Gitabitan vol-iii
RS/UG/DSE Discipline | Any one group of A,B,C,.D
Specific Group A- Bengali song , Pre,
Elective contemporary and post Rabindranathn

era

Group B- Bramha Sangeet and
Patriotic songs of different authors
other than Rabindranath

Group C- Study Hindusthani original
songs and Rabindra Sangeet based on
that tunes, Bhajan and Ragpradhan
songs

Group D- Conception of creative music
in respect of modern Bengali songs ,
its orchestration, and production
through Audio recording system




RS/UG/DSE.5.1A Practical | Bengali Songs : pre Rabindranath era

RS/UG/DSE.5.1B Practical | Bramha Sangeet: different authors 24
other than Tagore family

RS/UG/DSE.5.1C Practical | Hindusthani original songs (Dhrupad,
Dhamar) and Rabindra Sangeet based
on that tunes

RS/UG/DSE.5.1D Practical | Practical lesion of Piano or Keyboard

RS/UG/DSE.5.2A Practical | Bengali  Songs Rabindranath’s
contemporary era

RS/UG/DSE.5.2B Practical | Bramha Sangeet composed by
members of Tagore family and
Vedagana

RS/UG/DSE.5.2C Practical | Hindusthani original songs (kheyal)
and Rabindra Sangeet based on that
tunes

RS/UG/DSE.5.2D Practical | Study of different tunes of key-board
and its application on Tagore songs

Semester —vi

RS/UG/CC6.1 Theory Knowledge of Notation systems and
Talas: Indian and Western

RS/UG/CC6.2 Practical | Notation reading, writing (dictation)
and knowledge of different Talas, used
in Rabindra Sangeet 24

RS/UG/DSE.6.1A Practical | Bengali songs : Najrul and selected
songs of post Rabindranath era

RS/UG/DSE.6.1B Practical | Selected Bengali patriotic songs of
other than Rabindranath

RS/UG/DSE.6.1C Practical | Selected Hindi Bhajan, Bengali
Ragpradhan songs

RS/UG/DSE.6.1D Practical | Knowledge of Audio recording and its
application

RS/UG/DSE.6.2A Theory Musical contribution of different
authors , composers of Bengali Songs
(Pre, contemporary and  post
Rabindranath era)

RS/UG/DSE.6.2B Theory Study of Bramha sangeet and patriotic

3




RS/UG/DSE.6.2C

RS/UG/DSE.6.2D

Theory

Theory

songs; musical  contribution  of
different authors, composers of these
songs

Musical analysis of selected Tagore
songs based on Hindusthani Music,
study of Bhajan and Bengali
Ragpradhan songs

Short study of acoustics and world
music




B. AHONS. in Rabindra Sangeet
Semester -1
RS/UG/C.C 1.1 (Theory) credit4
FSRET WfFg AT K -y
(Biographical knowledge of Rabindranath Tagore in brief-part-1)

FwaEEg Nf%e afaey (nfFafEe o= ) [{ew [{ew s
Iy JET, @FCTE,@R/S &

(F) 337 AR TE TMF QA

(NDFAFT IF-FCNE . RS, Tire-FEr 8 wRiifeF  AfF @,
fAmey gy, ey @, TfFafae afeay, Faresmr 8 Jenaea |

(DART 7 Mfeans o1 3 Afeay, sHmfy affwda 8 9736
TN, TReWSIE 99 J9 JHE, TRfATew THEWEY I 3
e Siad, AN @S, BEes qoAl, ST 3 AGIIEAT

(practical) 1.2/UG/RS

FATHI@T W NEE T Pe sTa(@ @a8 sv f5)  credit-8
(Selected Rabinda Sangeet from six decades of Rabindranath’s life) any 18 songs

Y — vo Jryg

VYRS '§9 RRa-fae

¥ (RS PEeN-3Te

©| B @FE FEAET HA-SAGECT

81 9FIE (OIFT JT I TF- 9FO

¢l JYd P ATR- FRIFF]



VWY—-8o qRd

Gl BY AT IAM-FREAAT

9| TIFI AFA APAT- WA

vl FYF AYF \A IS -FRIFIN
> fafy I (e@ - (3T
vol afefid anfy (@ &g T¥- ATTe
8%—¢o d®F

SS1oonfy B (-umwdr

Sy A i iR fur-faere
so| 8@ WA 8@ SAF-AF ST
581 AN F@ IHNAT- AF ST
5S¢l IS a9 AEEHRI- (S8T]
@S-bo FRF

SO (@O S@Fed (- Ao
591 Pof BIE MFF-TAT

Vol AEE B O FER- AP

Sol (R (A9 (WoT- A9eT4

0| A9 1919 JA(oT- 9mdl

YUS—-9o0 9T

| fuREr aes a sa- T

211 PSR S -faer



| S (NF CRIEFR - FIRF

8 Fo Jo Ffe Jo- wmdl

| A I OPPIRI- ad]
Qv-vo JRF

W INF T 9 @0 (T®- FRIFAT

9| (N AT {5 5qe- FREA]
wl &y e w fa- T8
W1 IWE O gNT- amdr

wo| 8% WNEF AT- FIRFQT

1. GE/UG/RS1heoryT Credit-6

e E B CICEENE IS (R BIE

(Biography of Rabindranath: the music composer)

(F) IFF FEEE Thifes ARET 8 FwmaOnwE e g,
FTARE SR I3 vFIel, IqeE 8 (WeRuad To[|

X)) FTWARE Treyed [Afew FET:
AR (@ Mol 57 g @ Mfoawa
MerafT (@ ALy oA 7 T8 (bo3d)
FITARE WO TR (5IB-198Y)

SEM-ii

RS/UG/ CC 2.1 (Theory) credit-4
Ao W%y afFey- 9F




(Biographical knowledge of Rabindranath in brief-part 2)

(F) FALHEAET Y AT Toq @7 § (Ap F

=

Meraf, [(Eem, @ETESE, TEee, =y =yw, 99
Rragee, fRrrerme e, o a9, fGely 2w, Sl

o

DI uafsem  Iofler  FH, WHiesd, T0RFE, Afo@el 3
TASRTE,  TEEEE 8 SWIEES,  FANRfGF(ELITEIE 8
ITF), Frifam, 6399, Joae FeARPE TN T [0

S |

RS/UG/ CC 2.2 (Practical) credit-8

THT (FW, §E 8 (T AGE FAWHe(FT @S Sy 6 ST

(Rabindra Sangeet based on classical tunes )[Dhrupad, dhamar and Kheyal]
any 18 songs

Sae AR - HTE
X Fod TN WS- HIA
Ol AN I IP- HNF

81 5199 J{H (ER- HHIF

¢l ORIE AEfe IE-GroTE

Y1 AfF TN TT FR-Gre

9| IAFW TEA®R JT- (Crere

vl Tole f&Fd SEaE- (Sleo

Dl B3 AN RS- ACIETO

Sol TS N FA- ARG



NS B RMURPPT- JEHPOI

S TABS S IAMHA- IR ST

SOl TGI8 T TG —S[AH PO
581 FOTAMAR@- IHTTSNT

sel FYF T [RES- Ao

S| AR fFeF Seg- ATTer

vl S@E SR SSATH- AT
sel FE BET 518- (98T

S5 (ME TfF T@ WS- (©8TT
ol (ePfy [ HFagE- (©8T
™| AT BT T efi- (©sTr

R HEMO AFHIHB- AF O
RO | TARCES TfAA- aFOm
8| AGE T (F- PO

¢ TE AR (- IFO

G| ST YRE - fFeE

| IfE 9 sEfAyE- Ao

G| A JGN AEAEE- Aol

| fafifud g - e



RS/UG/GE 2.1(Theory) Credit-6
FITAE Moy, Joans, Toe(FEHe)3 IRICISFTE TET @«

(Basic knowledge of Gitiinatya, Nrityanatya, Drama(selected), and Ritunatya of
Rabindranath)

@) ITTNEF Nfeamns, JeaoiaftE TET AfETey

IrAfFafeel, FEEER, AIE ¥, ftapm, s 8 e
Joraley F6aE ¥ 2feri- oitd (w1, eS8 eeied |

) FTAEF ACTHG 3 IQALPNS [SIIF AL

MAGRTT, TS, AeTed, SNE], TSI, TIFA, NI,

qCATS IQATIEAL, IS 3 A |

Semester-iii
RS/UG/ CC 3.1 (Theory) Credit-4
FAeites [F3Tse fRAEET 8 339 (v IS0 Toa T Fe S

(Thematic classification of Rabindra Sangeet and knowledge of some special
books of Tagore)

o S 0 QN

(F) FT[oHites Fge s (Fe: Mefems  sEEes
JATAIE) T T, (T 8 TFfe I N, FIATANNE T
(®edl 8 T FF 5T, fAfba =A@ T, TIHT 3 IPIEA
T CNESTT, JHEPE, TH, EAET, [htite, SEYa,
SHACETNT 2enful

(NDITF [T ST Toa TFe W ToroTie, ITREAT Fgal,
FMEA, MoTT, TMes, J,396, &FFE, MofFed (5-9),
oy, Meaff s, Fed, Torold RIF6|
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Semester-iii
RS/UG/ CC 3.2 (Practical) Credit-7
AT IS 8 ©3NT FAFLE HET WHCE-5)

(Knowledge of Raga with basic knowledge of notation part-1)
(¥) faaferfae FEsfag Jey @ @rer =3 e FrEe
3, J/AFH, (SFF, O, FTel, (S, AT

(DITFF 8 FIEBT TF THET B/

RS/UG/ CC 3.3 (Practical) Credit-7

FwBie: FENES, IO, Fed, AWAF, TPEe’ J@e (T @8
swfo)

RabindraSangeet : based on different Ragas, Folk, Kirtan, Provincial and
Western tunes (any 18 songs)

S|ATT B - e

Il foaayg foafasa-=8t

©| [TeeAIR (MFel- JFO

8l ¥ fafifi- fawrw

¢ TFAE G- IFeM

Y| P @S @I~ FRET

11



9] @ AW @FNT @ECT- AFeT
vl 39 ©F5 (F-(08TI

> IS @ Y@ IMEI-FRET

So| g T¥q fqursd- Aol
NS OE I & 8- (B8TT
S| (BT AN ST ST&h- JFo T

vo| (T $F39% fMEw- I=F

v8l (& e SIAIE SIETe-F1RIE]
sel GIME W18 (M JR- BT

W MEg T@ a9 @ |- awar

Nl SR SiFadge- aFed

So| Sy @ B ©F- Tmar
\o| 8% ANTeEE- FISTIfT

0| BIEEE - AFGE

S| TSN o FAEST (- aFereT
R Aoy erE @ FA- aFed
0| AN JT TN FIT- T
8| (O (N X8T- FIRIFAT

| 8F@ ST ANFT ©R- wWAl
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Y| A AN Fe[F- Tl
9| ANFT (e F2- 9wl

W @R IR AG- AP

WD AFAIENE A5ENP- AP
wo| FA FIA ICN &

Oy | TR R FoAT

| IR A 9 TG

wo| IS IS FWAr

wg| JFPE 32 IIUm

RS/UG/ GE 3.1 (Theory) Credit-6
Twhited AITe Femd, rifes B@ [(feq JEa o) 8

o

BISERCIG RIGES ISR

(Thematic variations of Rabindra Sangeet; influence of different types of tunes
and use of different talas in Rabindra Sangeet)

(F) FAwHiIed THTTe [FewEa AfFtfe 33s s
TS, T, (o, FFfe, {fta 8 AgPIfas, Meom oy %3
(€)) AT AT, M@AF 3 ATETSS SGERE=CIR

(D FTwHie At =0 8 SFE TR
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semester—iv

RS/UG/ CC 4.1(Theory) Credit-4

Wedd Fauay: Pferfe (e 8 IrTm fafey @biteg afFsy

Rabindranath : The Musician: Historical perspective and different types of folk
songs of Bengal

(F) FI=HET TooN BMT ABWT — SART ToRg IRASET

o

fFafae faage:

MBS, JsHA-fFow, sfaete, @, Fod, GIIred, oo,
TGS, THIe 8 TOT Shie 36T

o

() IRTF [{feq @ Fdites eI

SIGAMT-ME, SBIRI-t6], JOE, IO, TEMGF TSHINTS
QI Itk

ARTE G 8 (NP THed IR T TAGARET oo

RS/UG/ CC 4.2 (Practical) Credit-7

MAT qErtite Py ©3NR FAEEE STEET W (7F-3)
(Knowledge of Raga with basic knowledge of notation part -2)
(¥) ke TeE oy @ @@ =16 J157 FE

AemRA fFeEE, GBS, B, IR, [, 1, @@
(D) THAE I TIERT TSI Ty~

14



RS/UG/ CC 4.3 (Practical) Credit-7
FEHe: (o, aFfe, T, fAfba, IPIfas TF e IIETHie

(@ @ v )

RabindraSangeet: Thematic Variations (Love, Nature, Swadesh, Vichitra
and Anushthanik) Any 18 songs

o fan o

S THE W 1999 19—/ ()

AT JI8IEF AT IF-9m[/ (3

| TFIAT Sl (CEAT- wwal/ (N
8l (OMER FfEAM- ITTOR / (N
¢! faCTET [T YFA-FRIFI/ (A

Y| FE ST AHITE-TS/ (I
9| G fa@ o wA- AT/

vl @9 SEE SiE@- FIFO/(EN

> & U9 I[@E AIEe- FRFI/CET

Sol IS IfFFT JAFO- FRIFIV/ (S
5SS (P A AT FE- (©3T1/ (FH

W2 e e IeEE- I8i/apfe- T

vol IPE d HATE- wwa/ 0
s81 8 IAIGE - ¥t/ I

NS¢l RIS (F H9861- [ae/IH

S| AT O (@ @ T8- /3 ==/ I

Nl HO AT FAAIA- PO/ MF8
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Sy | AIPEIA Gel-fawre/as

vl v I IE®RE- FREI/ (TS

0| #ted I@ @F - FREA/ Te

B S THT T TE- aee/ITT

R FFT AN ST AET- W/ TS

o o

V| HEG AAT 9N (©- IHH/IAI

o o~

8| AT QIANNCIRA- PRI/ IO

| A" I FBE @iN- wma/ IoT

| AT G AT =/ IO

M| F @ @9 2fF0- wmg/ fafea

W Mog Fo=nfa- Fer/fEfta

o

WD HEN AT [[{eg-FrEg1/&ta

o

vo| (BN (¥ 38WI- Umdl/ 14d/6a

oy | AT AT ANGE TA- T/ AASAP

Y| TFROITF Fod SG18- WAl AP
vo| (¥ SFMNANA- AFCET/ATINAE

©8| SRR AT aT- SRS/ DI
OQ| TRSTRERR SRANER— (JFUST

VY| TR FTAR- (FUST

09| [IFEE- @9

ov| 8 fror (RMN- @@
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RS/UG/ GE 4.1 (Practical) Credit-6

FAoehe: Ay TiEE Swsfe fafey o9 = 8 Jed, e,
M@, Trerey JFRe (N6 So B sme)

(Rabindra sangeet: Thematic variations, based on different talas, Folk, Kirtan,
Provincial and Western tunes) (any 18 songs)

S (@ [RS8 I /AT
X IANE NFA AGE HH- S/ fawrE

o ANE W T FE- B/ (G3T

81 IFMT IG Bfere]- T/ FRFAT

¢l I (OF TF BE I/ Tl

G| 9T AT (E FT- T/ IR

A T BT OF A FE-(/ faer

vl I W FoA PE- (FH/ FRIFFN

> @y fBfa com fofer- o/ wman

Sol WIE W AME- FFfo/ e/ FREAT
NS SIS FI (EE @ (TR- FXT /9TwEl
S| @ JFed MEF — FTH/FREI

So| MR G (FE AfefN- TF/ (@8T]

V81 (RN@ (P IN@A3 JA- @S/ wmdl

s¢l Tted STE A5 A6A- Ao/ wwdl

VWl 8@ OR HIBF @(6R- I3/ FIRFF]

vl T ooE 83— INE / FIREA]
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Vb | TR S Xe- [A6a/(G8e]

vl AN gg a1 @- [Ffvas wman

ol FE v @ bI- AP/ wma

| VAME FE IAFA- A AF/ FRIFT
R 8P SPIE- (Bl

0| ST AT THT Ff- ATTSrT

B AT Y& ACTH- (G3TT

el w9 fors fafe Jres- Fedifa st

| 9% Afeq W5 ©F- ITF

9| TS 79 SEE- JFer

W @ TAve fi@ fiw- I
Wi A faE (Tm- Srsfasr

wo| AT MITH- /3 &9

oy | AT Joo (NIEFR qo- ISt
Wyl FRAF MG IRTF Sd- AFOT

vweo| (@El IT IT OR-"WAl

w8l ANMF AHAF[E@- 9]
wel (B (VT 5@F 5IfF- FRFAT

VY| SPRIGT 8% FTE- FIRIAAT

V| AFAT(EPR AFATIC(PR- APOTT

k| YFeE 8% F® — AP
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©>| FOJEF (O@EMRY- IFO

8ol AT R faa- aFem

Semester-v
RS/UG/ CC 5.1(Theory) Credit-4

FAwBte REpeEl, M, Arerey Whted FolM 8 ®W 8 WIER
ElIEERIR]

(Influence of Hindusthani, Provincial and Western tunes on Rabindra Sangeet
and application of various talas anad rhythms on it)

(F) @97 T7F =163

) REE@ a T AR JfeNe 3 FAEe &, (AT,
5T 8 RAF TSR

(D FITTBI® T@HRF 8 AP Foted Teld

o

(@) Fohite =w 8 @ Afba I@E, TNe OFd BIENE
@fta 8 T ©F-|

RS/UG/ CC 5.2 (Practical) Credit-8
FTmaE  Mfeats 8 JoEamE wAReE 8 fAdfifte  Iqwwie:

Slfefdeld vl AY

(A seected portion of Geetinatya or Nrityanatya of
Rabindranath,selected Rabindra Sangeet: Gitabitan volume-3)

@) Nfeaty I afeer 8 Foany seffFE FGd1fte TA{em

19



(D TeeE poiF 33 ¥F FJte Ta(@ @8 st 5)

SIS P FANH- AFST / SEPRET W&
X e WA 2- AR / SREPREA T
FIRNNS

w| qE TR o oE- JaFod / f&Far T9T

8l S AT O5- ATelT / SFauy

¢l 8% HENEE F&- IFoe/ [FTar TNT

Y| BE IM IN WW- AP / FTER Tewa

q1 afF Jey I Foy- W@/ IFgA

vl PP @ I9- faer/ feagma e

> FYIT I (@A - AR/ MAFES

o

[dIba- FPRIF]/ ©IHT 09

ol IET fom @ife
TSIy it
S| (oY o AT IR~ Yo

SRIGET @ AR (7 N- FRIFAT
T 3 SR

vo | MRIRINE AfH- ATTe

581 SIS JR R famew- fawr
sel (B OIFE ©F WAR- wwAT

SR Soite
S| FRrfRmreteme- (8TT
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5 @ FJod (AT fUF- FRIFST

So | [ NE TRET - FIREAT

Vol AFMI T[T (T@RA- WAl

(7 3 FFfo

0| V@ 9 Froda- fae

w1 Y B - aFer
2| AT @ a@- /=

0| SN (@CT- FRIERT

RS/UG/ DSE (Discipline Specific Elective)
(A,B,C,Dgroup a5 & (¥ (@3 9F0)

Group A

I, TP 8 Sod EF fAdbe IRl o

(Bengali Songs : Pre, contemporary and post Rabindranath era)

Group B

FAGAN Trete AN TeXeTmd THHe 8 J@ALST

(Bramha-Sangeet and patriotic songs of different authors other
than Rabindranath)

Group C

R 3 T 8 SAfe Fwhie; ©oW, IR ASTEN g

(Study of Hindusthani Original song and tune based Rabindra
sangeet; Bhajan and Bengali Ragapradhan songs)

Group D

21



IRl WHe ¥, NFIQ@IS, I AR (R TAed  SRfASRd
& T R

(conception of creative music in respect of modern Bengali
songs, its orchestration and production through the articulation of
audio recording system)

RS/UG/ DSE 5.1 A(Practical) Credit- 6

FT[wE JeE e I (@ @FE8 v B)
(Bengali songs, pre-Rabindranath era) (any 8 songs)
S (OER @l offl Jel- e 89

N BEE TeF - '

ol IFE OEErT OIE-  ,

81 MIJ BT F (SE@- FIWEW (I

¢l T (F FEFE FF A-

G| AT sterT e seFE- wrEly 99
9l (AT N FIE - .

vl (FT9 TP I ., /I

> (FS Fq (I8 ] q9 TOAI- 95w FF
vo| 8 &1 A%T OYF (Fte- A F6w TF

\S|TOATT AT S, @IET d- RGN ¥ FRrery
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RS/UG/ DSE 5.1B (Practical) Credit-6

TG SPFANGT T Trote FANEy FHFe (T F3 vio sme)

Bramhasangeet: different authors other than Tagore’s family (any 8 songs)
s R A - IENRA 1T

N oF IR IE-

o TN qFIH-  SEFERCTR T

8| HqG AT (OINT- FNAGINRA THIG|

¢l (AR WaE ©F - FPNF I

Y| gg W MY JHEE- e

U frmey IET - S8

vl @ 9 o FqE- .

> W TFE Fo TfFTem- TN FpmE

Sol BHINE &F T FH- AR &9

S| IIE WEE @it - TR ST

SY N B S @S- SEET qN AFCI

so| e B N@- fFoxg® (TS

sl BfF @ R fF gfi-  Sredw sxgad

NI CGEE:clo e I T

RS/UG/ DSE 5.1 C (Practical) Credit- 6
R e (grm, ¥E) 8 SEIfRe et (¥ @4 ¢ )

Hindusthani original songs (Dhrupad,Dhamar)and tune based Rabindra
Sangeet (Any 5 songs)
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SO ST (@Sl (FURA TER/(BSTN) - §F o7 Afta I@™w

X IR fowam GFT/(Brer) - TEaT RF ©F

o @ fagye g (ILE/ (GleF)-  JA 9 7

g8l o firm v 777  (Al/ (@8I - FF e 518

¢l $FF RTF FI- (CRASFHFOM) A @il Fel

b1 @ @ e@- (@RS ATTOI) JIE SR STFII
9| J2F IS |- A/ (93T A a9 SAATTF

vl @ F7 I (X ((oTFPem/ APrer) Jgg 7 [@e

> GfF ©fF Jve ? (FWE/4F) D RRIE
RS/UG/ DSE 5.1D (Practical) Credit- 6

PraEy F-@6-a7 T@HE
Knowledge of Piano /Key-Board Playing
(F) T F TR B

COFEEY F-@6-27 T@he g ¢ s wsite (REfte) o=

TSt

(5" Chord SPI&F WIHET @ % 3@l Threafes 7wt 6 oF
ISt

RS/UG/ DSE 5.2 A (Practical) Credit- 6

FTNIES N [@GH1oe IRAT ST
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(Bengali songs, Rabindranath’s contemporary era)

S| 8% MRNFF 3MF 2@ — fHE@wae I3
X BIfR Sfeg FFE - y
©| ET Mo HET Her- .
81 9F (4 I3~ ’
¢l NS Jod Fow - '
Y| afF e S[EE - '

91 OI@ (PIT FIE]IE
vl 8N fage wahl- .

50|W3‘TW‘T‘”W— IR

[
9l
9o
3
¥
K%
S
L
o
3]

S5 AT (5 A<T H(d- ”

S| AFT (N ST Al .

S| TRAYANS JMeT[I0O ’

581 Qf fersfer F=- AGAFIS (5T

sel FEF of¥e 4 TF - .
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RS/UG/ DSE 5.2B (Practical) Credit-6

THTe: SPAANGH FeFeB AT @75

(Bramha Sangeet composed by members of Tagore family and Vedagana)
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RS/UG/ DSE 5.2 C (Practical) Credit- 6

Rl 3 ST 8 YARe FEie (T @@ b ST
Hindusthani original song(Kheyal)and tune based Rabindra Sangeet

(any 5 songs)
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RS/UG/ DSE 5.2 D (Practical) Credit- 6

o 0

F-@ENéT fafey 3@ Sfifes | 9 @ 8 FaAwHite F
STETSTS

(Study of different tunes of key-board and its application on Tagore songs)
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RS/UG/ CC 6.1 (Theory) Credit-4

2l 8 orEg AFeT: SFely 992 AETeS

(knowledge of Notation and Talas: Indian and Western)
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RS/UG/ CC 6.2 (Practical) Credit- 8
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(Notation reading and writing (dictation) and knowledge of different talas
(detail study) used in Rabindra Sangeet)

RS/UG/ DSE 6.1 A (Practical) Credit- 6

FoFT 8 FAw-TaTel IEE Ao IR H(T @@ vio sne)

(Bengali songs: Najrul and selected songs of post Rabindranath era) (any 8
songs)
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RS/UG/ DSE 6.1 B(Practical) Credit- 6
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(Selected Bengali patriotic songs of other than Rabindranath) Any 8 songs
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RS/UG/ DSE 6.1 C (Practical)
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(Selected Hindi Bhajan, Bengali Ragpradhan songs)

ST S WA TN Feasd -

X BT WA S WA ©IF -
O WM PIHT -

8l ([ AF [T X BIST -
¢l T I OR @ -

Y| A 2y vTeE -

31

Credit- 6



9| @R & &F FEI- Aefaus

Bl TGS QF FW T T4I- EAu

> fore a == ® - @IS (T

Sol = Hf ©F- .

YR ECEC i ey (GO (G RGN (ST
Wl AW W T - SIS SEIHTT
RS/UG/ DSE 6.1 D (Practical) Credit- 6

ToIfod RS ToE  MAF ST

(Short knowledge of Audio recording and its application)
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RS/UG/ DSE 6.2 A (Theory) Credit- 6
IR, TP 3 ToFNET W EGA A{ET 8 THifed wque

Musical contribution of different authors , composers of Bengali Songs (Pre,
contemporary and post Rabindranath era)
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RS/UG/ DSE 6.2 B(Theory) Credit- 6

o
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(Study of Bramha sangeet and patriotic songs; musical contribution of
different authors, composers of these songs)
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RS/UG/ DSE 6.2 C (Theory) Credit- 6

Rt 3 | 8 SAIfe I9ETie, ©9d 8 IRAT FITEN ST
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(Musical analysis of selected Tagore songs based on Hindusthani Music, study
of Bhajan and Bengali Ragpradhan songs)
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RS/UG/ DSE 6.2 D (Theory) Credit-6
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(Short study of acoustics and world music)
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