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Editorial

By God's grace we are going to bring out present combined volume
(XXVI-XXVII) of 2020-2021 and 2021-2022. In fact, we are falling
behind in the publication of our annual departmental journal. Now we
strive to recover the journal's annual status by publishing a combined
volume in its sedulous journey.

The focal aim of our journal is to publish articles exclusively on
Sanskritic studies and to foster a vibrant and dynamic community of
Sanskritic scholarship. Like previous volumes this one also contributes
some original thoughts on our study. We aim to provide a platform for
rigorous research that explores the original ideas encompassing diverse
fields such as Veda, Grammar, Philosophy, Literature etc. We encourage
innovative articles that provide a deeper understanding of intellectual
and cultural heritage of India.

This volume is full of young scholars' contribution. Congratulation to
these almost budding ones of letters! The number of articles in this
volume is eleven in all. The subjects dealt with here are like this - two
on Upanisadic thoughts, four on Grammatical literature. Apart from
these four ones are on Puranic literature, Epic literature, Dramaturgical
deliberation and contribution of a rare personality. The eleventh one
is written on Prakrt grammar highlighting the interdependent relation
between Sanskrit and Prakrt.

We have no word to express our extreme gratitude to the honourable
reviewers for their ungrudging and sincere co-operation in the
painstaking process of reviewing the articles.

In every academic venture we get full support from our Honourable
Vice-Chancellor. We acknowledge with regard the cooperation of our
Registrar and the concerned office.

An academic activity like journal awaits recognition from academic
world. Hope this volume will be appreciated by the learned savants.

prajiiaprakarsah sarvesam upari vasati

November, 2025 Indira Chatterjee
Kolkata Editor
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Vedic Interpretation and Kshitish Chandra Chatterji:
A Glimpse of Study

Pradip Kumar Mahapatra

Abstract:

The earliest records of ancient Indian civilization and culture are
enshrined in'Vedic literature. This literature is represented by four classes
of literary compositions. To unveil the exact meaning of the mantra we
need the help of the commentary. There are so many commentators that
have been commented on the Vedas.

Among the four Vedas the Rgveda Samhita is regarded as the
oldest one of entire Vedic literature. In ancient times there were
many commentators on the four Vedas, but now a days most of the
commentaries have been lost. There are about fifteen commentaries
on the Rgveda Samhita. Some of these commentaries are written
on parts of the Rgveda Samhita, only the complete commentary by
Sayana on entire Rgveda Samhita is available where a fragment
of Rgvedic commentary by Skandasvamin is seen. Skandasvamin,
Venkatamadhava, Yaska, Sayana, Udgitha, Narayana are some of the
noteworthy early commentators.

In modern times, Svamin Dayananda, Aurovindo, Sripada Damodar
Satvalekar, Satyavrata Samasramin, K.C. Chatterji, Madhustidana
Ojha, Braja Bihari Chaubey and other scholars have written some
commentaries on the parts of Vedas.

In this present paper, I shall discuss about some significant features
of K.C Chatterji’s commentaries, which are based upon the Rgveda
Samhita, focussing on his style and methodology, which he had followed
at his interpretations, being very popular method of process now a days.
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Key-words: @ no bhadriyasiikta, Dipika, usasitkta, Vedic Selections,
samjianasitkta etc are well known.

Original article: Vedas are the store house of Indian System of
Knowledge. History of ancient Science, education and technologies are
reflected in Vedic Literature. However, Vedic literature is represented
by four classes of literary compositions. They are Samhita, Brahmana,
Aranyaka and Upanisadas. The ancient seers got this mantra at their
heart by doing penance. They earned and stored on such type by their
heart. According to Indian tradition, Vedas are eternal, uncreated and
without a beginning and such they existed always and nothing could
have preceded them.

It becomes difficult to ascertain the actual meaning of the words
found in the Vedas. In which sense the seers used the mantra, can’t
always be precisely ascertained. Under these circumstances we have
to take the help of the commentary. There are so many commentators
who have been commented on the Vedas. They have explained Vedic
literature by their intellectual power.

Among the four Vedas the Rgveda Samhita is regarded as the oldest
part of Vedas. In ancient times, there were many commentators on the
four Vedas, but now a days most of the commentaries have been lost.
At present there are about fifteen commentaries on the Rgveda Sambhita.
Some of these commentaries are available on parts only. Skandasvamin
was the earliest one. Only the complete commentary by Sayana on entire
Rksamhita i1s available. Venkatamadhava, Yaska, Udgitha, Narayana
are the other commentators whose commemtaries are partly available.

In modern times, Svamin Dayananda, Aurovindo, Sripada Damodar
Satvalekar, Satyavrata Samasramin, K.C. Chatterji, Madhustidana Ojha,
Braja Bihari Chaubey and other scholars have written commentaries on
some the parts of Veda.

From these commentaries we come to know that there are varieties
of meanings, roots of some unknown words, the ancient history, some
information regarding linguistic indeed and also forth of types.

Seers and scholars have tried to explain the meaning of mantras of the
Vedas since ancient period. During the Vedic era Yaskacarya explained
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many Vedic words and Veda-mantras in his famous work Nirukta. He
has mentioned the names and thought of many earlier etymologists.
Since ancient times, various opinions have been expressed about the
interpretation of the Vedas.

About two thousand year ago after Yaska, in the fourteenth century
A.D., Sayanacarya explained the Vedas. Puranic thoughts have been
reflected in many places of his interpretation. It can be said that when
he had interpreted the Veda that time had a great impact of the Puranas.
Although Sayana followed Yaska, but also gave his own interpretation
on the ground. Being unable to reveal the real significance of mantras,
it is true that he often suggested alternative explanations. It can be said
that Yaska's Nirukta and Sayana's commentaries are the main supports
in determining the meaning of the \edas.

There was no so-called Vedic practice in Bengal like other provinces
of India. It is said that, Adiéiira, the king of Pundra brought five
Brahmins from Kanauja to establish Vedic Culture in Bengal. Again in
the Eleventh Century A.D. king Syamala Varman brought five Brahmins
from Kanauja to introduce Vedic Rites and Culture in Bengal. The
earliest beginnings of the influence of Vedic civilization in Eastern India
can be found in the Satapatha Brahmana.* According some scholars the
word ‘Vanga’ was first mentioned in the Aitareya Aranyaka.? There were
many Vedic scholars from Bengal since 19" century onwards who were
engaged in Vedic Study, such as Ramesh Chandra Dutta, Rajendralal
Mitra, Durgadas Lahidi, Durgamohan Bhattacharyya, Candrakanta
Tarkalamkar, Yogesh Chandra Royvidyanidhi, Vijan Bihari Goswamin,
Amarewar Thakur, Paritosh Thakur, Prasanna Kumar Vidyaratna,
Ksetresh Chatterjee, Kshitish Chandra Chatterji, Avinash Chandra
Dash, Dinabandhu Shastri, Gopendu Bhushan Samkhyatirtha, Yogiraj
Vasu and others. At present the names of Amar Kumar Chattopadhyay,
Samiran Chandra Chakraborti, Bhavani Prasad Bhattacharyya, Sitanath
Gosvamin, Govinda Gopal Mukhopadhyay, Gopal Nath Bhattacharyya,
Sukumari Bhattacharyya, Shanti Bandyopadhyay, Gouri Dharmapal,
Abhijit Ghosh, Dipak Bhattacharyya, Uday Chandra Bandyopadhyay,
Pradyot Kumar Dutta, Nabanarayan Bandyopadhyay, Bhaskarnath
Bhattacharyya, Tarakanath Adhikari, Kana Chattoahyay, Didhiti
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Biswas, Annadashankar Pahari are to be mentioned among those who
played a remarkable role to spread Vedic Culture in Bengal. They have
enriched the study of the Vedic literature with help of their scholarship
and intellectual thoughts

But the moment, we think of authentic Vedic Commentaries, the
name of Professor K. C. Chatterji obviously comes first at the memorial
line of any Vedic scholar in Bengal.

Today | shall discuss about K. C. Chatterji and his contribution to
Vedic Studies.

Before discussing such type, it is necessary to know about K.C.
Chatterji. Otherwise, our study will remain incomplete. So we shall
also talk a little feature about Prof. Kshitish Chandra Chatterji and
then discuss about his creations and contributions.

This renowned man was born on 24 November 1896 in the famous
Jorasanko area of Calcutta in a middle class of family. Mr. Sharat
Chandra Chatterji and Ms.Girivala Devi were his parents. We don’t
have much information about his lineage, but he belonged to the
Kasyapagotra. Because in the commentary “a@ no bhadriva sitkta”
of the Rgveda, the numbering 1/89/1-10, he named the commentary
Kasyapaksitisacandrabhasyam, which is written in Sanskrit language.

He was educated at Hare School, Scottish Charge College, and City
College both. He was inspired by Indian culture to study Sanskrit. He
got his Master degree in Sanskrit from the University of Calcutta in
1918. M.M Sakal Narayana Sarman, M.M. Sitarama SastrTin (Eminent
Vedic Scholar), L. J. S. Taraporevala (Great Linguist) were also some
of the pioneer professors of the University of Calcutta at the then time.
Professor Chatterji had the opportunity to study from them. M.M.
Sitarama Sastriin was an eminent Vedic scholar of Calcutta University.
From this noble man, he learned the subject of Vedas. In order to
strengthen the foundation of Sanskrit knowledge, he had diligently
learnt many languages such as Pali, Persian, Iranian, Greek, Latin,
German, and French, which were required to develop his knowledge of
Comparative Philology. He studied the Avesta to gain knowledge about
the Vedas.
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According to Patafajali  “brahmanena niskaranam sadango
vedodhyeyo jiieyasca”. 1 see a profound reflection of this mantra in the
life of Professor Chatterji. But these six parts of the Vedas did not carry
any narrow meaning to him. He discussed all the branches of Indian
system of knowledge. His motto was Advancement of Learning.

For a short time he joined as a lecturer of Sanskrit at South Subarban
College (present name Asutosh College), Calcutta, and then he served
for 35 years in the Post-Graduate Department of Comparative Philology
at the Calcutta University. He also taught in the Department of Bengali
as well as Sanskrit in the same University. He has prepared as scholars
many students during his whole life of teaching career. They were
also reputed in their academic world. Their immense knowledge and
assiduous persistence helped them to establish themselves as successful.
M.M. Durgamohan Bhattacharyya, Prof. Sitanath Goswamin, M.M.
Anantalal Thakur were few among them. His gentle appearance, polite
manners and profound knowledge used to impress the students. He
received his D.Litt. degree from the University of Calcutta for his
outstanding research work on Sanskrit Grammar.

He was proficient in various branches of Sastras. His achievements
in Vedas, Grammar, Kavya and comparative linguistics are also
unforgettable. His various edited books bear the proof of his knowledge.
Technical Terms and Technique of Sanskrit Grammar, Greek Proverbs,
Popular Etymology, Sabdakatha, The Siva Sitras and the Sanskrit
Alphabet, etc. are his popular books. A number of books and journals
were edited by him. He was the founder editor of the Marijusa. A large
number of articles bear an eloquent testimony to this erudite scholar.

Vedic Selections:-

There are many text books on Vedas are available in the market at
present. They have been prepared by taking some selected portions
from the Vedas. But there is no comparison to Vedic Selections (Part
I-111). That was compiled, explained and edited by Prof. Chatterji. It
is well planned, well equipped, well explained and published by the
University of Calcutta in 1946. It includes some hymns of the Rgveda,
prose narratives of the Satapatha and the Aitareya Brahmana, mantras
from the ISopanisad as well as the Svetasvataropanisad, dialogues
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from the Brhadaranyakopanisad and narratives from the Kenopanisad.
Translation of mantras in English, Appendices on the Padapatha, Vedic
Grammar are particularly useful.

The section of the Padapdtha of Sakalya appended to the book is an
original contribution to Vedic Scholarship. Sanskrit commentary related
to Viniyoga of the mantras adds excellence to this text. The identity
of Deities, philosophical conclusions, original Sanskrit mantras, prose
references of mantras, English translation of mantras and linguistic
notes are discussed with special care in this book. Two, three or
more explanations are also attached to be necessary along with the
commentary of Sayana. The interpretation of Western scholars is also
discussed by him in his notes.

By writing his own commentaries, he revealed the true essence of
some hymns. In his commentaries he unfolds the unique beauty of each
word and expression of these hymns.

This book was ‘na bhiito na bhavisyati.” M.M. Anantalal Thakur
commented about this book — “If anyone in this country wants to gain
access to Vedic studies or wants to read or teach Vedas in a College
or University, then the Vedic Selections, compiled and explained by
the divine Vidyavacaspati Kshitish Chandra Chatterji and published
by Calcutta University, (pt.I-111) must be discussed. ........ Before and
after this, more such Vedic texts have been published in the country and
abroad. None of it is so welled-planned, welled-decorated and welled-
explained”.®

In order to write a commentary on a subject, a commentator must
be proficient in that subject. Commentary is essential for understanding
the text. Therefore, the status of commentators in ancient India was
unparallel. They were honoured like poet in ancient India. Commentary
plays an important role in determining the meaning through the
derivation and etymology of the word. There were various methods of
interpretation in ancient India.

TEEIe JaTeT [AE! AT |
ST T ZR TSI e 1 1
Prof. Kshitish Chandra Chatterji has chosen the most difficult subjects
for commentary.
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Commentaries on Veda

At first we talk about the “@ no bhadriyasiikta” of the Rgveda. The
Eighty-ninth (Rk. 1.89) hymn of the first mandala of the Rgveda is
known as the “a no bhadriyasiikta.” This is one of the most inspiring
hymns in the Vedas. There are in all ten mantras, Goutama was the
seer poet of this hymn. All the mantras are written in Jagati Chandah.
Visvedevas are the deity of this sikta.

This hymn was published in the Mafjusa® magazine and also
compiled in the third part of the Vedic Selection.’

In the Manjusa edition he presented here with the Padapatha of
Sakalya, the earliest and briefest running commentary on the Rgveda,
the paraphrase of Venkatamadhava, the commentary of Skandasvamin,
the fairly elaborate commentary of Mahidhara, and the very elaborate
gloss of Sayana. As Mahidhara’s commentary is based on Uvata’s
and as Skandasvamin’s bhasya differs, but little from Haradatta’s
Vyakhya according to the necessity of the commentary concern.
In these circumstances he had not include the last two. But some
necessary words are merely given from them. He also added a new self-
commentary on this hymn named ‘Kasyapaksitisacandrabhdasyam’.
The significance of each expression of this sublime hymn was bringing
out in this bhasyam. Some of the grammatical peculiarities, the correct
text of the commentaries and the source of the quotations have been
discussed in the notes of portion.®

“@RT 7 5= 3G .. .. 7 is the sixth mantra of this hymn. In this
bhasya he compiled the other Rgveda mantras related to the word @i
- Iy @RV [ 7993 7 add | 97 Tga@icrge 7@’ 1 In this mantra, the
figure of speech was embellished with the Parikaralankara- ‘faemomi
ity gReegr: 1 In this context he used to the symbolic quotation
of Parikaralarnkara from Apyaya Diksita’s Kuvalayananda® and also
the symbolic quotation of Viratchandah from the Rkpratisakhya.*°

Next we can say about the fifty two hymn of the fourth mandala of
the Rgveda, called Usasiiktam. There are total seven mantras belonged
to the hymn. Vamadeva appreciated the Goddess Usa so, she is the
Goddess and Vamadeva was the seer poet of this hymn. All the mantras
are observed in the Gayatri. He wrote his own commentary on this
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hymn, called ‘Kasyapaksitisacandrabhasyam’ and it was published
in the Marnjusa journal. Some of the grammatical peculiarities with
Paninisitras, the quotations from the Sarvanukramant and the Nirukta
have been discussed in the Commentary.** He used to explain the word
‘sunari’as ‘sundart’ of first mantra. Here he compared with the Bengali
Apabhramsa word ‘7 sg4Em aIRerEEE@TyI ar<? g7’ 2 This commentary
was written in the memory of his seven years old daughter Usa Devi.

Next we can remember the ninety seven hymns of the first mandala
of the Rgveda. Kutsa is the seer poet of this hymn. These mantras were
chanted in Gayatri to Agni deity. We know from the commentary of
Kshitish Chandra Chatterji that this hymn is invested in the removal
of grief. At the beginning of this bhasya he presented the Dirghajihvi
story narrated by Sayana and the history of the Chandogya Brahmana,
which was narrated in the bhasya of Skandasvamin. ‘@=szT 77 TR To
T T | T EGARISIET: T GIL AT FAngaeT @a g | T T | T
TTARC GG @ATARd 7 GA9 [HTT: T FYHFMIRIT | TG 9N T | T FEAHT

eI TJedT TNFAIHT 5 11

Next we can say the madhuvata hymns of the first mandala of the
Rgveda. ‘madhuvatartayate......" is the sixth mantra. Professor Chatterji
commented a bhasya on it being the ‘madhusiktavyakhyanam’.
In this mantra, he presented so many famous commentaries like
Venkatamadhva, Skandasvamin, Uvata, Mahidhara, Sayana,
Anandagiri, Gunavisnu and so on. He reviewed all these commentaries
and presented a self-commentary for them. For example, he noted
that “It will be noticed that both Anandagiri in his commentary on
the Brhadaranyakabhasya of Saﬁkarécﬁrya, and Gunavisnu in his
Chandogyamantrabhasya regard ytayate as a finite verb, in the sense of
vahanti, but in this is open to grave objections.”*

Then he noted the various grammatical and phonetical formulas,
some quotation from Kalidasa’s work, and the arguments of Kumarila
Bhatta. And at the end he presented his opinion- “So it is not possible to
take the ytayate in the madhusiikta as a finite verb”.*®

Next we can say the last hymn of the Rgveda, is called the
most famous ‘samjiiana hymn’. Only four mantras belong to this
hymn. This hymn belongs to the Atharvaveda in another name like



JOURNAL OF THE DEPARTMENT OF SANSKRIT 93

‘samvananasiktam’. There were so many commentaries available on
it. In this edition Professor Chatterji collected them and commented
a self-bhasya ‘Kasyapaksitiscandrapariskarah’. Here he expressed his
thoughts in a very simple way, with the sound of Brhaddevata, Nirukta,
each and every word explained in the linguistic eyes with reference to
Panini. For example, in the commentary on the third mantra, he used
quotations from the Nirukta. ‘Fem- freaa e arRa 1 ARG F7 .~ T
TSIl ST | 77 Rl TaIAmlayE =1 Ferayeavareae | . ... 37
g, ... [ ... a7 gdarEr 10

And quoted from Sayana's Taittiriya brahmanabhdasya. ‘@fa: G4
s EEmETg T afaEErERerEr g’ A He also said about the
emendation of the mantra and justify it. ‘gfsaamrorre wfq: eTerEeh s,
T = I3 SAFaHa ATHIfCes : ST garErHia oI 118

At last we can discuss the 125" hymn of the tenth mandala of the
Rgveda, that is called Devisitkta (Rk. 10.125). Which is dear to the heart
of every traditional family. The Baskalopanisad is based on this splendid
hymn and the Saptasati is regarded as an extensive commentary on this
hymn.

This hymn is attributed to Vak, the daughter of sage Ambhrna. So
she is the women seer poet of this hymn. Paramatman Parabrahman is
the deity. Among the eight mantras of the hymn, the second mantra is
observed in the Jagatr and the remaining mantras in the Tristup. 1t is a
spiritual hymn. The application of this hymn in the worship of Goddess
Durga has been common characters throughout India since ancient
period.

The theme of this hymn is all over everything to exist in this world
to be founded on the Brahman. The Brahman and the Paramatman are
identical. She is the source of strength, goodness and mercy. All good
things are from her.

Reliable editions of this text and its commentaries are not easily
available. Sayana’s commentary from the Rgvedabhasya and from the
Atharvaveda bhasya, Durgabhasya of Durgacaryya, Mahesvarabhasya
by Mahesvara are collected by K. C. Chatterji in his edition. And also
attached a modern commentary Dipika, composed by him. In this
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commentary an attempt has been made to unfold the peculiar beauty of
each word and expression of this remarkable hymn.

In this commentary of the first mantra of this hymn, he says that
praising himself is a very noble act, so why did Devi do it? In this context
he used the quotation from Apastambadharmasiitra. *‘=afT syemweHmET
TRIHT Fota | 3 ST, Tl oo el Ao Heeeeiaehet

o

fafFaeTiIg 7 oTeRId, 7 a1 e a1’ 19

The entire world is controlled by Vak. The Vak is attached to the
Brahma. So the Vak is the Brahman. In this context, he said in Dipika-
T 17 T AT e, T TE TE T T FAE AT ALY g,
TIRTGITo= F=TT =79 AT, 37 T30 2] arrefTeayyeas |’ 2

o8 g feRmE L " is the seventh mantra of this hymn. Here we can

see the peculiar beauty of the use of each word- ‘9 Fearce ceera i

THHEGHI TR GI G A g e~ GHY S el Tdl gatafad Facer
le”ﬂ

At the end of this commentary he wrote— g7 FPa9-51-fardiora=-
ITH- R Qg FHE 122

Professor Chatterji’s commentary is especially noteworthy from
the linguistic point of view. It traces, on the one hand, the origin of
important words philologically and explained the poetic charm and
philosophical implication of potentially pregnant words on the other.

Biblography:

Aitareyaranyaka. ed. Munishwar Deo, Hoshiarpur: VVRI, 1992.

Anirvan. Vedamimamsa . Kolkata, Sanskrit Book Depot, 2006.

Anandavardhana. Dhvanyalok. Ed. Vimalakanta Mukhopadhyay,
Kolkata: Sanskrit Pustak Bhandar, 2008.

Bandhyopadhyay. Dhirendranath. Sanskyta Sahityéra Itihasa. Kolkata:
W.B. State Book Board, 2005.

Bhattacharyya, Bhabaniprasad and Adhikari, Taraknatha. Vaidik
Samkalan. Kolkata: Sanskrit Book Depot, 2008.



JOURNAL OF THE DEPARTMENT OF SANSKRIT 95

Chatterji, Kshitish Chandra. Marnjusa (6" year, 1-3 vol.). Kolkata: 1951.

Chatterji, Kshitish Chandra. Marijusa (6" year, 5" vol.). Kolkata: 1952,

Chatterji, Kshitish Chandra. Marijusa (14" year, 1% vol.). Kolkata:
1959.

Chatterji, Kshitish Chandra. Masjusa (14" year, 2" vol.). Kolkata,
1960.

Chatterji, Kshitish Chandra. Marijusa (14" year, 5" vol.). Kolkata:
1960.

Chatterji, Kshitish Chandra. Masijusa (15" year, 3" vol.). Kolkata: 1960.

Chatterji, Kshitish Chandra. Masijusa (15" year 4" vol.). Kolkata: 1960.

Chatterji, Kshitish Chandra. Marijusa(14th year, 6" vol.). Koklata:
1961.

Chatterji, Kshitish Chandra. Marijusa(15" year, 6" vol.). Kolkata: 1961.

Chatterji, Kshitish Chandra. Marijusa(15" year, 8" vol.). Kolkata:
1961.

Chatterji, Kshitish Chandra. Marjusa (15" year, 8" vol.). Kolkata:
1961.

Chatterji, Kshitish Chandra. Manjusa (15" year, 11" vol.). Kolkata:
1961.

Chatterji, Kshitish Chandra. Devisitkta. Kolkata: The University of
Calcutta,1954.

Chatterji, Kshitish Chandra. Vedic Selections (Part-111). Kolkata: The
University of Calcutta, 1957.

Datta, Ramesh Chandra. Rgveda Samhita. Kolkata: Haraph Prakashani,
1358 BS .

Panini. Paninivirachita Astadhyayr. ed. Gopal Datta Pandeya. Varanasi:
Chaukhamba Surabharati Prakashan, 2011.

Patafjali. Mahabhasyam (paspasahnikam). ed. Raman Kumar Sharma.
Delhi: Eastern Book Links, 1982.

Rajasekharah. Kavyamimamsa. ed. Sitanath Acharya and Devkumar
Das. Kolkata: Sades, 2008.

Thakur, Anantalal, Nibandhavali. Kolkata:: New Aej, 1422 BS .

Vasu, Yogiraj. Veder Parichay. Kolkata: Pharma K.L. M. 1957 .



96 JOURNAL OF THE DEPARTMENT OF SANSKRIT

Visvanatha.  Sahityadarpana. ed. Haridasa  Siddhantavagisa
Bhattacaryya. Kolkata: Sanskrit Book Depot, 1981.
Yaska. Nirukta. ed. Aamareswar Thakur. Kolkata: The University of
Calcutta, 2017.
Ens Notes:

1 Satapatha Brahmana-1.4.1.10-17.

2 Vangavagadhascerapadah (2.1.1). Sayana explained the word in a different

way. see. Pg. 98.

Mahabhasyam, Paspasahnikam.pg. 7.

Technical Terms and Technique of Sanskrit Grammar.

5 (Jivanalekhya, Acharyya Kshitish Chandra Chatterji, p. 417, Nibandhavali,
Anantalal Thakur New Age, Kolkata, 1422).

6 Maiijusa, 6" Year, 5™ Volume, January, 1952.

7  Vedic Selections, ed. K.C. Chatterji, The University of Calcutta, 1957, Part-
11, pp. 457-491.

8 Maiijusa, 6™ Year, 5" Volume, January, 1952. pp. Preface-i.

9 Rk-1.89.6. see. Kasyapaksitisacandrabhasyam. Masjusa, 6" Year, 5" Volume,
January, 1952. pp. 27

10 Rk-1.89.6. see. KasyapaksitiS$acandrabhasyam. Marijusa, 6" Year, 5" Volume,
January, 1952. pp. 27, 7a@! Z97a! aT @RFHHIT FEY: | THIGImERo=IT fRIZe € T T7 1 1
(FF. Il ¢5.%%.)

11 Rk-4.52.1. see. KaSyapaksitiSacandrabhasyam. Masjusa, 15" Year, 6"
\olume, February, 1961. pp. 152.

12 Rk-4.52.1. see. KaSyapaksitiSacandrabhasyam. Masijusa, 15" Year, 6"
\olume, February, 1961. pp. 152.

13 Rk-1.97.1. see KasyapaksitiSacandrabhasyam. Manjusa, 15" Year, 8" \olume,
April, 1961. pp. 243.

14 Maiijusa, 6th issue, year 1952, pg. 103.

15 Marijusa 6th issue, year 1952, pg. 107.

16 Rk-1.191.3 see. Kasyapaksitisacandrapariskarah. Maiijusa, vol. XII, No-2,
October, 1958, pp.35.

17 Rk-1.191.3 see. Kasyapaksitisacandrapariskarah. Maiijusa, vol. XII, No-2,
October, 1958, pp. 36.

18 Rk-1.191.3 see. Kasyapaksitisacandrapariskarah. Manjusa, vol. XIlI, No-2,
October, 1958, pp. 36.

19 Rk-10.125.1. see Dipika

20 Rk-10.125.1. see Dipika.

21 Rk-10.125.3. see Dipika.

22 Rk-10.125.3. see Dipika.

B~ w




Animality and Humanity: An Upanisadic Perspective
on the Interplay of Instinct and Consciousness

Nandita Barui

Abstract:

The Upanisads, the philosophical principles of the Vedas, explore the
nature of reality, self, and consciousness, especially the difference
between animality (pasutva) and humanity (manusatva), which stand
for instinct-driven existence and self-aware, higher consciousness,
respectively. This paper explores the Upanisadic perspective on
the interplay between instinct and consciousness, focusing on the
development from sensory-driven life to intellectual and spiritual
evolution. Through an analysis of important Upanisadic texts such as
the Brhadaranyaka, Chandogya, and Katha Upanisads, the research
reveals how humanity’s potential transcends biological instincts
through the pursuit of self-knowledge (atmajriiana) and realization of
Brahman. 1t also explores the roles of karma and dharma in guiding this
transition, ultimately presenting moksa (liberation) as the realization
of oneness with the divine, surpassing both animal instincts and
limited human intellect. With a spiritual framework for overcoming the
animalistic elements of human nature, the paper aims to connect mature
philosophical knowledge with contemporary existential issues.

Keywords: Upanisadas, instinct, consciousness, gunas, karma, moksa,
Brahman, self-realization.

Aim of the Research Paper: This research aims to present,
Upanisadas as a comprehensive framework for understanding human
evolution, bridging the gap between instinctual existence and spiritual
enlightenment.

1. Analyze the Upanisadic Perspective on Instinct and Consciousness.

2. Differentiate Between Animal and Human Consciousness.
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3. Explore the Role of Karma and Spiritual Evolution.
4. Establish the Ethical and Metaphysical Implications.

5. Propose a Upanisadic Pathway from Instinct to Enlightenment.

Introduction: Philosophical and scientific traditions have both explored
the connection between animality and humanity. Modern biology views
the origins of humans as a continuation of animal evolution, in which
social behavior, language, and intelligence progressively developed
(Darwin 1871). According to psychology, especially as viewed through
Freudian and Jungian lenses, people nevertheless possess innate animal
impulses that show up as subconscious drives and archetypes (Freud
1920; Jung 1964). Though animal impulses are an essential aspect of
human life, the Upanisads present a different viewpoint, arguing that
self-awareness and spiritual transcendence are made possible by a
higher ability known as consciousness (caitanya).

The Taittiriya Upanisad describes different layers of existence, from
the physical body (annamaya kosa) to the intellect (bijianamaya kosa)
and ultimately the blissful self (anandamaya kosa). This gradation
signifies that while animals remain within the domain of basic survival,
humans can ascend toward self-awareness and divine realization.

The Bhagavad Gita further explores the contrast between animalistic
tendencies and human potential through the concept of the gunas—
tamas (ignorance and inertia), rajas (passion and activity), and sattva
(purity and wisdom). Human can develop sattva by knowledge and
discipline, but animals, who are primarily motivated by tamas and
rajas, act instinctively. According to this argument, the difference
between humans and animals is due to conscious evolution rather than
justintelligence. Since humans possess buddhi (discriminative intellect)
and jiana (spiritual wisdom), they can transcend the vasanas (latent
tendencies) that animals live by.

Prakrti and the Gunas: The Basis of Instinct: In Upanisads, prakrti
(nature) is the fundamental force that governs all material and biological
existence. It is the dynamic principle of the universe that gives rise
to both animate and inanimate beings, including their behavioral
tendencies and instinctual drives. The Bhagavad Gita states, “Know
that prakrti (material nature) and purusa (the individual souls) are both
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beginningless. Also, know that all transformations of the body and the
three modes of nature are produced by material energy,”* emphasizing
that all beings, whether human or animal, function under the influence
of material nature. However, within this framework, the gunas—
sattva, rajas, and tamas —play a crucial role in determining the level
of awareness and behavior of different beings. These three qualities,
inherent in all aspects of nature, define the instincts and consciousness
of life forms, from the simplest organisms to self-aware human beings.

1. Tamas: The Force of Inertia and Instinctual Survival: Tamas
represents darkness, inertia, ignorance, and passivity. It is the quality
that binds living beings to instinct-driven behavior, where survival, food,
sleep, fear, and reproduction are the primary concerns. The Svétasvatara
Upanisad describes tamas as the force that “deludes beings, causing
attachment to material existence and ignorance of higher knowledge™?.

Animals predominantly operate under famas, as their actions are
primarily dictated by vasanas (latent impressions) and biological
imperatives. Their responses to the environment are automatic, guided
by sensory perception rather than conscious thought or reflection. For
example, a predator hunts its prey out of necessity, driven by hunger
rather than ethical considerations. Similarly, animals react to danger
through instinctive fear responses such as fight or flight.

Laziness, ignorance, and a lack of desire to learn more are all signs

of tamas, even in people. People who only function at this level are
unable to develop intellectual or spiritual knowledge because they are
still stuck in their primordial inclinations. Therefore, tamas stands for
the most primitive state of consciousness, when survival needs, rather
than self-awareness or moral reasoning—determine behavior.
2. Rajas: The Energy of Passion and Desire: Activity, restlessness,
ambition, and desire are all gunas of rajas. It causes attachment,
cravings, and misery in addition to motivating beings to act and move.
Rajas manifests in animals through territorial disputes, mating rituals,
and competitive behaviors. In order to maintain their survival and
genetic propagation, many species display rajasika characteristics in
their relentless pursuit of food, dominance, and reproduction.

The Bhagavad Gita states: “O Arjuna, rajo guna is of the nature
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of passion. It arises from worldly desires and affections, and binds the
soul through attachment to fruitive actions.”” This suggests that while
rajas fuels dynamism and progress, it also keeps beings entangled
in the cycle of karma (action and reaction). Unlike tamas, which is
characterized by ignorance and inertia, rajas impels individuals toward
ambition, competition, and material success.

Rajas is expressed more elegantly in humans than in animals.
Animals look for food and partners, while people use their rajasika
tendencies to pursue things like prestige, money, and power. People act
on their desires rather than their instincts, which is why economic and
political conflicts frequently drive human civilization. Yet, as desire is
never completely satiated, Upanisadic writings caution that excessive
rajas causes restlessness and misery. The Katha Upanisad declares
that “The way to the future does not shine for the ignorant man who
blunders, rendered, blind by folly caused by wealth; thinking thus ‘this
world is and none other,” be gets into my power again and again™. In
the evolution of consciousness, rajas represents an intermediary state
between animalistic instinct (famas) and spiritual wisdom (sattva).
While it enables progress and effort, it must eventually be transcended
through self-discipline and detachment.

3. Sartva: The Principle of Wisdom and Higher Awareness: Sattva
is the guna of wisdom, harmony, clarity, and purity. It has to do with
knowledge, truth, and the capacity to see beyond the earthly world. In
contrast to zamas and rajas, which enslave beings to innate and desire-
driven actions, sattva promotes self-awareness, moral behavior, and
spiritual development.

Since animals are unable to reach higher states of conscious thought
due to their instincts, sattva is rarely dominant in them in the context of
animality and humanity. But some animals—Iike those living in tranquil
settings or those that form close relationships with people—may show
hints of sattvika traits like devotion, love, and non-aggression. Since it
necessitates introspection and deliberate effort, true sattvika awareness
is primarily a human quality.

The Bhagavad Gita states, “Amongst these, sattva guna, the mode
of goodness, being purer than the others, is illuminating and full of
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welled-being. O sinless one, it binds the soul by creating attachment
for a sense of happiness and knowledge™. Here, wisdom is seen not
just as intellectual knowledge but as arma-jiiana (self-realization).
Sattvika individuals are guided by dharma (righteousness), practice
self-discipline, and seek knowledge beyond sensory experience.
When sattva is dominant, a person demonstrates traits like patience,
compassion, and a yearning for self-transcendence. By overcoming the
ego and recognizing their oneness with Brahman (the ultimate truth),
sattvika people seek moksa (liberation), in contrast to rajasika people
who pursue wants or tamasic people who lead inactive lives.

The Gunas and Evolution of Consciousness: The interplay
of tamas, rajas, and sattva determines the level of consciousness in
different beings. While animals primarily function within tamas and
rajas, humans have the unique ability to cultivate sattva and transcend
their lower nature. This transition is emphasized in the Yoga Sitras of
Patafjali, which describe the process of citta-suddhi (purification of the
mind) as essential for spiritual evolution.

Ethical and Metaphysical Implications: The Upanisadic
perspective on the interplay of instinct and consciousness extends
beyond theoretical metaphysics into ethical and practical dimensions.
Since Vedanta posits a unified reality in which all beings participate, its
implications influence both human moral responsibilities and the broader
spiritual evolution of consciousness. The doctrine of karma and rebirth
underscores the dynamic nature of existence, in which consciousness
evolves across multiple lifetimes. Furthermore, the principles of
ahimsa (non-violence) and compassion establish an ethical framework
that emphasizes respect for all life forms, including animals. These
perspectives guide humanity’s moral and spiritual journey, affirming
that ethical conduct is not separate from metaphysical truths but rather
an essential step toward self-realization.

Ahimsa (Non-Violence) and Compassion for All Beings:
Upanisadic ethics emphasize the principle of ahimsa (non-violence)
as the highest virtue. Rooted in the Upanishadic view of sarva-bhiita-
ekatva (unity of all beings), ahimsa extends beyond human relations
to encompass all living creatures. The ISopanisad proclaims: “He who
sees all beings in the Self and the Self in all beings, he does not shrink
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away from anything”®. This interconnected vision forms the basis of
ethical vegetarianism, animal rights, and ecological consciousness
in Hindu traditions. Since all beings possess atman (divine essence),
causing harm to others is equivalent to harming oneself. This philosophy
influenced figures like Mahatma Gandhi, who integrated ahimsa into
his socio-political activism, demonstrating that metaphysical truths
must manifest in ethical conduct.

Upanisadic texts also address the moral responsibility of humans
toward animals. Unlike animals, which act out of necessity, humans
can make choices based on higher values. The Manusmyti warns against
unnecessary violence: “He who causes injury to harmless beings out of
his own desire will suffer pain in countless future births™’.

Moreover, the Bhagavad Gita promotes sama-darsana (equal
vision), stating that the wise see no distinction between a learned scholar,
acow, an elephant, or even an outcaste®. This principle suggests that true
wisdom involves transcending biological distinctions and recognizing
the inherent divinity in all life forms.

Thus, Upanisadic ethics advocate a shift from an anthropocentric
worldview, which sees humans as dominant over nature, to a
Cosmocentric worldview, in which all life is interconnected and sacred.

Spiritual Implications of Transcending Instinctual Behavior:
The ultimate aim of Upanisads is moksa (liberation)—the realization
that the individual self (jivatman) is identical to Brahman, the infinite
consciousness. To achieve this state, one must transcend animalistic
instincts and cultivate higher awareness.

Karma, Dharma, and the Evolution from Animality to Divinity:
The Upanisads teach that humans must actively cultivate awareness
and consciously align their karma with dharma to move beyond mere
biological existence. This transformation can be understood as a three-
stage progression:

1. Instinct-Driven Existence (Pasutval/Animality): In this state,
individuals act primarily out of desire (kama) and attachment
(moha), much like animals. Their actions are dictated by survival
instincts rather than higher reasoning.

2. Ethical Awakening (ManusatvalHumanity): As individuals
recognize the importance of dharma, they begin to regulate their
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actions, practice self-discipline, and seek ethical ways to live. Here,

karma is performed consciously, leading to spiritual progress.

3. Spiritual Liberation (Divinity/Brahman-Consciousness): At the
highest stage, individuals transcend both karma and dharma,
realizing the unity of the self (azman) with Brahman. In this state,
one moves beyond duality, instinct, and ego-driven action, attaining
ultimate freedom (moksa).

The Upanisads provide a roadmap for human evolution beyond
instinctual existence. While animals are bound by instincts and humans
often struggle between sensory pleasure and moral responsibility, the
Upanisads teach that the wise consciously align their actions (karma)
with righteousness (dharma) to transcend both animalistic tendencies
and ordinary human limitations. This journey ultimately leads to moksa,
the state of infinite awareness and liberation from all constraints. Here
are some relevant Upanisadic verses aligned with these thematic points:

1. Human life as a higher evolution from instinct

Svetasvatara Upanisad 2.5: “Pardsya Saktir vividhaiva Sriiyate,
svabhaviki jiana-bala-kriya ca”.

“His supreme power is manifold and natural; it expresses itself as
knowledge, strength, and action”.

Interpretation: Unlike animals driven by instinct, humans have
access to higher faculties like jiana (knowledge) and kriya (conscious
action), which enable spiritual evolution.

2. Struggle between sensory pleasure and moral duty

Katha Upanisad 1.2.2: “Sreyas ca preyas ca manusyam etas tau
samparitya vivinakti dhirah...”

“Both the good (sreyas) and the pleasant (preyas) approach a person.
The wise person, having considered them, distinguishes between the
two...”

Interpretation: This highlights the essential human struggle —
to choose between base desires and higher moral or spiritual goals.
Animals do not face this choice, but humans must.

3. Aligning karma with dharma
Brhadaranyaka Upanisad 4.4.5. “Yathd karma yatha srutam... sah



104 JOURNAL OF THE DEPARTMENT OF SANSKRIT

pretya bhavati”.
“As one acts and as one behaves, so does he become”.
Interpretation: Conscious action in accordance with dharma shapes
one’s evolution. This verse underlines the Upanisadic view of karma
not just as action, but as moral shaping.

4. Transcending limitations — the pursuit of moksa

% Mundaka Upanisad 2.2.4: “Pariksya lokan karmacitan
brahmano nirvedam ayat...”

“Having examined the worlds acquired through karma, the wise one
develops dispassion...”

Interpretation: True wisdom arises when one realizes that worldly
actions and results are finite, and thus seeks something higher — moksa.

% Chandogya Upanisad 8.7.1: “Sa ya eso'nimaitadatmyam idam
sarvam... sa atma, tat tvam asi Svetaketo”.

“This subtle essence — all this has That as its Self. That is the Truth.
That is the Self. That thou art, Svetaketu”.

Interpretation: Realizing the atman as Brahman is the culmination
of human spiritual evolution — beyond body, instinct, and even intellect
— into infinite awareness.

Moksa: Transcending Both Animality and Humanity: The
Upanisads describe human existence as a continuum between two
extremes: pasutva (animality), characterized by instinct-driven behavior,
and divinity, defined by self-realization and unity with Brahman. While
dharma and karma serve as guiding forces that elevate humans from
animalistic tendencies to ethical and intellectual awareness, the ultimate
goal of human life is to transcend both animality and even ordinary
humanity to attain moksa—the state of absolute liberation. Moksa
represents freedom from the limitations of bodily existence, sensory
attachments, and the cycle of birth and death (samsara), culminating in
the direct realization of one’s eternal and infinite nature.

1. Moksa as the Ultimate Freedom:

Moksa, often translated as liberation or self-realization, is not simply an
escape from suffering but a state of pure consciousness (cif) where one
perceives the unity of all existence. According to the Brhadaranyaka
Upanisad: “When all the desires that dwell in the heart are gone, then
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the mortal becomes immortal and attains Brahman here itself”.°
Unlike the conditioned existence of animals, bound by instinct, or
ordinary humans, caught in cycles of desire and karma, the liberated
individual (jivanmukta) exists in a state of inner freedom, untouched
by external circumstances. The Chandogya Upanisad affirms this by
stating: “He who knows Brahman becomes Brahman”*® This means
that moksa is not about reaching a distant heaven or gaining supernatural
abilities; rather, it is a profound shift in perception, where one recognizes
that the self is not separate from the ultimate reality but is itself divine.

2. Transcending Animality: Breaking Free from Instinctual
Bondage: The Upanisads repeatedly emphasize that to attain moksa,
one must first rise above pasutva—the realm of sensory-driven
existence. The Katha Upanisad presents a famous chariot metaphor
where the body is likened to a vehicle, the senses to its horses, the mind
to the reins, and the intellect (buddhi) to the charioteer. If the charioteer
(intellect) lacks control, the senses run wild, leading the soul deeper
into ignorance and bondage. This is the state of animality, where life is
dictated by external impulses rather than inner wisdom®.

However, through self-discipline (tapas), ethical living (dharma),
and spiritual inquiry (jiana), an individual can begin to regulate the
senses, transcend lower desires, and attain clarity. The Upanisads teach
that the difference between an animal and a human lies in this ability to
reflect, choose, and rise above natural instincts. Yet, even humanity itself
is not the final destination—one must move beyond all identifications to
realize Brahman.

3. Transcending Humanity: Going Beyond Ego and Identity:
While animals are bound by instinct, most humans remain trapped
in ego-based identities—their attachments to social roles, personal
achievements, emotions, and beliefs. The Upanisads assert that even
intellectual pursuits and moral living, while necessary, are not sufficient
for moksa if they reinforce the idea of separateness. The Mandiikya
Upanisad describes moksa as turiya, the fourth and ultimate state of
consciousness, beyond waking (jagrat), dreaming (svapna), and deep
sleep (susupti). It is a state of pure awareness, where the limitations
of individuality dissolve. The Brhadaranyaka Upanisad states: “He
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who knows the self, knowing ‘I am Brahman,” becomes the whole
universe”*2,

Here, the journey from animality to humanity to divinity reaches
its climax. The enlightened individual transcends personal identity and
merges with the infinite, realizing that all distinctions—between self
and other, subject and object, life and death—are illusions created by
the mind. This is moksa: the state of absolute, unconditioned existence.

4. The Realized Being (Jivanmukta): The Upanisads describe the
jivanmukta (the liberated while living) as one who has realized moksa
yet continues to exist in the physical world. Unlike ordinary individuals,
who are swayed by desires, fears, and karmic consequences, the
Jjivanmukta remains untouched by external events, experiencing deep
peace and universal love. The Kaivalya Upanisad describes such a
being: “Neither bound nor liberated, neither doer nor enjoyer, he abides
in his own self, like a drop merging with the ocean”*3.

5. Moksa in the Modern World: Applying Ancient Wisdom to
Contemporary Life: While moksa is often perceived as an abstract,
mystical state, its relevance extends to modern life. In today’s world,
where individuals are caught in cycles of stress, consumerism, and
emotional turmoil, the Upanisadic ideal of liberation offers a profound
psychological and existential solution.

% Freedom from External Validation: Socialed-media and
materialism create a dependence on external validation, reinforcing
ego-based identities. Moksa teaches that true fulfillment is found within,
independent of societal approval.

% Overcoming Fear and Anxiety: The modern world is filled
with existential anxieties—about death, failure, or uncertainty. The
Upanisads affirm that the self is eternal and that fear arises only from
ignorance of one’s true nature.

% Mindfulness and Present Awareness: Practices such as
meditation, self-inquiry, and detachment, rooted in Upanisadic wisdom,
help individuals experience moments of liberation in everyday life,
reducing stress and enhancing welled-being.

Moksa is not merely a religious goal but the highest fulfillment
of human potential—the realization that one is not merely a physical
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being or even a thinking mind, but pure, limitless awareness. This
transcendence does not deny the world but sees through its illusions,
leading to an existence of profound peace, wisdom, and love.

The journey from pasutva (animality) to manusatva (humanity)
to divyatva (divinity) is the essence of Upanisadic philosophy. While
animals are bound by instinct, and humans by ego, the realized
being is free, seeing all existence as one. As the Mundaka Upanisad
proclaims: “He who knows the supreme Brahman becomes Brahman.
He crosses over sorrow, sin, and death, and is free forever”4. This is the
promise of moksa—not an escape from life, but the full realization of
life’s highest truth.

Conclusion: In the Modern Era, Overcoming Instincts and
Adopting Higher Consciousness: Human evolution, both biologically
and in terms of consciousness, can be profoundly understood
philosophically from the Upanisadic discourse on the interaction
between animality and humanity. It claims that although humans and
animals have similar basic instincts, people are also gifted with buddhi
(intellect) and vijiiana (higher wisdom), which allow them to rise above
instinctual desires and achieve spiritual realization. Instinct-driven
survival and the capacity for greater understanding are two aspects of
human nature that are still relevant today.

% The Continuation of Animal Instincts in Modern Society:
Numerous aspects of contemporary life nevertheless exhibit the tenacity
of primitive instincts, despite humankind's advancements in knowledge
and technology. The rapid tempo of consumer culture, economic
rivalry, and globalization is similar to the animal kingdom's survivaled-
driven behaviors. A life that is dominated by sensory pleasures is
discouraged by the Upanisads, which warn that an overemphasis
on fleeting experiences binds people to the cycle of birth and death.
Furthermore, the focus placed by contemporary society on material
possessions, status, and dominance might be interpreted asa continuation
of animalistic tendencies for survival and power. For example, social
media encourages rivalry for attention and approval, which feeds
ego-based desires rather than higher-level ones. The Brhadaranyaka
Upanisad suggests that individuals who remain fixated on external
achievements without seeking inner knowledge are no different from
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animals, as they continue to be ruled by lower instincts rather than
higher wisdom?®.

% The Possibility of Greater Consciousness in Modern
Humanity: Modern living offers previously unheard-of chances for
self-awareness and spiritual development, even as it also frequently
intensifies innate tendencies. More and more, developments in
psychology and neuroscience support Upanisadic teachings by
highlighting the need of self-reflection, mindfulness, and meditation as
means of attaining emotional equilibrium and mental clarity. Nowadays,
this entails developing self-awareness, emotional intelligence, and
ethical responsibility as opposed to relying only on primal desires.

Modern mankind has also advanced significantly in philosophical
and ethical thinking. Human rights, environmental awareness, and
international collaboration are examples of concepts that show a
growing understanding of interconnection, which has its roots in
Upanisadic philosophy. “tat tvam asi” (You are That), a welled-known
teaching that affirms the unity of all existence, is announced in the
Chandogya Upanisad™. The emphasis on sustainability, compassion,
and holistic welled-being in modern movements is reminiscent of the
Upanisadic exhortation to see the unity of all life and rise above limited
self-interest.

% The Development of Humanity Beyond Instinct: A
Spiritual Viewpoint: Human progress, according to the Upanisads,
is not complete until one realizes Brahman, the ultimate reality, by
transcending both instinctual desires and intellectual constraints. This
translates into developing self-awareness, mindfulness, and ethical
behavior in the modern era in ways that balance spiritual insight with
financial advancement. The transforming power of meditation, self-
discipline, and awareness investigation is acknowledged by scientific
advances in psychology and neuroscience, which are increasingly in
accord with Upanisadic teachings.

The Upanisads draw a distinction between actual wisdom (vidya),
which results in self-realization, and mere intellectual accumulation
(avidya), despite the fact that modern culture frequently honours
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intelligence and knowledge. This distinction is still important now since
people are frequently prevented from profound reflection by technology
distractions and information overload. Humanity is challenged by the
Upanisadic vision to accept wisdom that leads to self-liberation and
transcend shallow knowledge.

% Last Thought: Transitioning from Animality to Divinity: The
Upanisadic view of the relationship between animality and humankind
essentially advocates for a change from instinctive survival to conscious
evolution. It bridges the gap between spiritual transcendence and
biological necessity by urging people to realize their greater potential.
According to this great lesson, human life can only truly be fulfilled
when it transcends the boundaries of intellectual ego and animal
instincts in order to become one with the universe.

In the modern world, when mankind finds itself trapped between
technical innovation and existential crisis, Upanisadic wisdom
provides a way to strike a balance between material advancement and
inner contentment. Through the integration of contemporary scientific
knowledge with ancient spiritual ideas, mankind can genuinely
evolve—not just in terms of intellect or physicality, but also in terms of
awareness, eventually reaching its divine potential.

In this state of enlightenment, the individual recognizes that the
sense of separation from the rest of the universe is an illusion. The
gunas no longer bind the individual to the cycles of instinctual desire
and ignorance. As the Bhagavad Gita expresses, the enlightened soul is
one who has “transcended the gunas of nature” and has become united
with the divine. This marks the end of the ego’s dominance and the
realization of absolute freedom?'’.
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Citra in Some Epics of Sanskrit Literature
Debarati Nandy

Abstract :

In various sections of Sanskrit literature the luminous presence of
Citra is really noticeable as we have found in the Purana, Silpas’éstra,
Kamasastra, Arthasastra and other literary works also. The word Citrai.e
painting and its implications by the poets, inspire me primarily to select
such a subject. When poets deal with any subject in their description
they use the word Citra in matters of beauty. Sometimes we see an
indelible impression of Citra on character even in the story. Here | have
gone through the area of great epics and court epics chronologically.
Since the area of discussion is so vast, it is tough to discuss everything
in detail. So, I have tried to give a short but clear idea in this article.

Keywords :
First idea of Citra, importance and purposes according to the treaties,
presence in great epics and court epics, significance in the story.

Introduction:

“gfeq 215 GRETE 2R (& i qw wfee | [5g @@ sige o7 2@
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— | don't know who draws the paintings of life in our memory
but whoever does it, draws pictures. That is, he is not sitting there to
make an exact replica of what is happening on paper, but keeps what
he feels should be depicted and removes the unnecessary. He makes
the apparently significant to seem insignificant and the unimportant to
appear as important. He doesn't hesitate a bit to distort the chronological
order of things. Literally, his work is to paint pictures and not pen down
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history.

Who but Rabindranath Tagore can explain the deep bonding
between life and paintings so beautifully!

Painting is really a wonderful way to capture time. But how or at
what time did man learn this technique of captivity? Is there any need
for this? The Sanskrit scriptures satisfy all our curiosities here. Let's
keep an eye on what the scriptures said.

The treatises like Purana, S'ilpaédstm, Kamasastra, Arthasastra
etc. tell how the idea of painting or Citra comes, the procedure and
purpose of painting, how it took place in people's life, where it can be
applied etc. in detail.

At the beginning of this discussion, Visnudharmottarapurana is
needed to be mentioned specially for its third chapter i.e. Citrasttra. It
was a detailed conversation between Markandeya and Vajra continuing
in forty three sub-chapters. To repeal Vajra's curiosity Markandeya
explained the rules of making Citra (3/1-5). We came to know from
Markandeya that Narayana muni while creating Urvasi, composed
Citrasutra for the welfare of the world. To deceive the divine damsels he
took the juice of the mango tree and created the most beautiful woman
in this world. The damsels were ashamed to see the divine beauty and
ultimately went away. Thus Citra was created by the great sage and he
taught it to Visvakarman.

So, we can say the idea of artwork began with the purpose of
worshipping God. It becomes such a form of entertainment that a
painter and a viewer both enjoy and enrich themselves through. Here,
so much importance has been given to learn painting. The same thought
is found in Manasollasa of Some$vara(vol.2/20/3/906). To remove
anguish from the heart, Some$vara strongly suggested painting. All that
I have told above is the purpose of drawing.

Now comes the question of what will be the subject of drawing
and where it can be done? In the Silparatna, Srikumara says that
the auspicious tales, the sacred images, scene of battle, the story of
Vedas, Puranas etc. may be the subject of Citra. It should be colourful
and painted attractively on the walls of palaces, temples and canvas
also(1/46/9-11). Vatsyayana, in his Kamasitra, emphasises it as a
division of sixty-four kalas(1/3/16). He gives equal importance to men
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and women to learn the kalas together with Kamasitra for happiness
and prosperity in their life(1/3/25). Kautilya also mentions in the
Arthasastra how the emissaries applied Citra as a sign language at
the time of spying (1/16/2). Natyasastra also gives a guideline on the
execution and the depiction of Citra (2/82-85).

From these few references it can be assumed that Citra as a form
of art acquired a vast area in $astras since ancient times. It is said that—
aeresTE wom (Srimad Bhagavad Gita-16/24). So, people are always
intended to abide by the §astras and it may be a cause of inheriting fine
arts like Citra in their lives. Gradually drawing becomes their love,
passion, profession. So we notice that irrespective of caste and creed,
men or women, Citra becomes a part of life extensively. As we know
that life and literature are inseparably related to each other, so Citra
is allocated in literature with ease. Poets have placed such references
sometimes for enhancing beauty or sometimes for the sake of the story.

Here, | have picked the references from the great epics and court
epics of Sanskrit literature chronologically. Since the area of discussion
IS S0 vast, it is tough to discuss everything in detail. So, | have tried to
give a short but clear idea here. The poets whose compositions bear the
presence of Citra, among them the first name must be adikavi Valmiki
for his immortal epic Ramayana (by third century AD approximately)
and next comes Vyasa naturally for the Mahabharata (by fourth century
AD approximately). It is known to all that these are the treasury of
knowledge. There is no subject or topic that was not mentioned in these
two great epics. So the existence of Citra also has been noticed here.

Ramayana:

In the Sundarakanda of Ramdayana, Citra exists only to mention the
picture-gallery without any significance. There we have noticed that
Hanumat wandered in the midst of seven-storeyed mansions and
reached the palace of Ravana in search of Sita. What he saw there a few
of them are mentioned in this verse—

forferenT fafaener iy & SHftHTETeST: |
AR Fe=foT fesrmetrg=1ior =1 | (Ramdayana- 5/6/36)

In the palace of Ravana, the monkey, son of the wind-god, observed
the palanquins of various shapes, wonderful bowers and buildings
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with picture galleries. After meeting Sita, Hanumat explained that his
purpose was not fully accomplished till he had ascertained the strength
of the enemies. So, he proceeded to Lanka—

AR =R FifedefagiReas= ofeifiy: |

RTATeEfden T2 - et deg=res1 I | (Ramayana- 5/41/19)

Hanumat dared to destroy the arbours, the picture-galleries, beasts of
prey (such as tiger, deer and birds),the grottos and other structures also.
From the above references we get only picture gallery as Citra and the
fact of its presence in the adikavya Ramayana of thousand years ago
is really amazing. Moreover, the Sundarakanda is named because of
the description of Ravana's beautiful palace. The presence of picture-
gallery is, of course, an inevitable part of it.

Mahabharata:

Like the Ramayana, the Mahabharata too does not bear such reference
that was placed to fulfill any special purpose in the vast epic. Only two
references have been found in the Adiparvan and the Sabhaparvan.

In Adiparvan, after the death of Pandu and Madri the Pandavas came
to Hastinapura with mother Kuntt leaving their gesture of hermit. They
lived happily in their paternal house. Among them, Bhima showed his
playful tricks and took pleasure bullying the Kauravas in their teens.
In their race, in wrestling and yoga he was unrivaled. Though he had
no malice in his mind, the Kauravas disliked him for this childish
emulation. Duryodhana decided to teach a lesson to Bhima. He planned
to build pavilion decorated with courtroom, attic, moving water-clock
and paintings—

TR STe= : TSATRERT |
TrIfSie AremeRfeametes A | | (Mahabharata-1/123/27)

There, the architects had handsomely plastered the walls and the ceilings
as well as the painters had painted them beautifully. The windows
looked very graceful and the artificial fountains were spectacular.

He offered variety of delicious foods and drinks to the Pandavas.
When everyone enjoyed their food and the beauty of the place, at that
very moment the wicked Duryodhana mixed up poison in Bhima’s
meal. From the incident, it can be assumed- building such a gorgeous
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tent, offering a poisonous meal was a trick to trap the powerful Bhima.
Duryodhana chalked out a way in which they were entertained and
could trust him. All the elements of entertainments that were arranged
for, painting was a part of them.

Another reference is seen in the Sabhaparvan where the demon
Maya set up a court for Yudhisthira unique in all aspects in the order of
lord Krsna. Maya collected and created the best by himself to make the
court special. He built a celestial world-famous court-hall studded with
jewels which shone like the sun. It extended like a newly risen cloud
in the sky. Its walls and gates were studded with gems and interior was
beautified with a variety of precious things and paintings—

TS TIe AR |
T SgfaeT: gl favasmHon 1| (Mahabharata-213/25)

The palace that Maya built was of golden walls and archways, and
adorned with various pictures. It was very rich and well-built. In beauty
it far surpassed the Sudharma of Dasarha race.

So, in the cases of both great epics, the role of Citra has been to
make the situation beautiful and enchanting.

After the two great scholars, here comes Kalidasa, Magha and
Sriharsa with the references of Citra.

Raghuvamsa:

According to chronology, Kalidasa comes next for his legendary court-
epic Raghuvamsa which bears the references of Citra in the fourteenth,
sixteenth and eighteenth cantos among the nineteen cantos. A clear
picture of the generations of Raghu comes out through Kalidasa's
delineation. There, from the tenth to fifteenth canto Rama's life has
been depicted. Among those, only in the fourteenth canto a reference
has been found. There is a description of Ayodhya where Ramacandra
returned to Ayodhya along with Sita after completing his fourteen years
of exile and defeating Ravana. After the demise of king Dasaratha,
Ayodhya's adversity was a deep stress to Rama. He was afflicted by the
moaning of his mothers, the guardian-less brothers and subjects. Only a
picture bore their father's existence—

JRIFT T aREEaf faams derff: e |

RN FfcHf~ehaHeree e fqfdaen | | (Raghuvamsa -14/15)
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Here we have seen the courteous Rama who was busy allotting welled-
ordered dwellings for his friends. Then with tears he entered the palace
and offered respect to his father whose painting alone was all that was
left now.

Even though he was afflicted, Ramacandra had never forgotten his
duty and in these hard times he engaged himself in hospitality. In his
time, Ayodhya became extremely prosperous. Having looked into the
affairs of his state at appointed periods, he loved to spend his leisure
hours with Sita. After a long painful time, again they lived happily. So,
their woeful past appeared as happy memories in their reminiscence—

TRtz : 93y fEEag |
YT § =l evgehy Sfam- g@r=rgad | | (Raghuvamsa -14/25)

They enjoyed all the moments of pleasure to their heart's desire in the
palace full of paintings. Even they became delighted as they thought of
the hard times that spent together in the Dandaka forest.

Here the poet reminds us of the inevitable part of life by this verse
— sorrows come after happiness and there is a happiness behind every
woe-- life goes on its own way. In this context, a line of Bhasa must be
remembered here. He said nothing is constant. Happiness and sorrow
rotate one after another in our life like the spokes of wheel.!

Here, the above verse no. 14/25, has a reference to Citra. Kalidasa
wants to depict the moments of love, weal and woe, which Rama and
Sita felt together during their exiled life. Entertainment must be a point
here of referring to the painting. But before their separation caused by
abandonment of Sita, it was an attempt to make a hype of their conjugal
love. This oscillation of weal and woe of their life gradually pervaded
into the readers and here is the success of the poet.

In the 16th canto, there is also a reference of Citra. Here is a story of
the great king Kusa, the son of Rama, who was a quite competent bearer
of the Iksaku dynasty. One day, the Laksm1 of his city came to him with
a complaint of anarchy that went on after king Rama. In the absence
of Rama, even the goddess of Ayodhya felt insecure and she came to
inform about the restless situation of the kingdom. Here is a reference

1. ... FTCHH ST IRETHAT FFRUS R T=3fd el || (Svapnavasavadatta-1/4)
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of Citra describing that situation —

FErafETT ;. qRrETEo: Sy : |

o

@IS T =T Seeafiered asf< || (Raghuvamsa -16/16)

She says — elephants in the paintings offered the snicks of lotus-stalk to
their mates entering into lotus beds. This was painted on the wall of the
palace and bore the blows of the enraged lions. The reference expresses
the liveliness of paintings and the perfection of the artist.

One more reference we get in the eighteenth canto where an
information has been given about the king Sudarsana's marriage in the
last verse—

uferep el gfa-geafetarear:

AT TEEHaT: |

FfafagATERE S 71

TN et Ter: || (Raghuvamsa-18/53)

His ministers collected pictures of the beautiful maidens via appointed
emissaries and selected Rajalaksmi and Prthvi both as queens of
Sudars$ana, were actually more charming than their pictures. Here a
reflection of the social life of that age has been manifested. Besides
svayamvara, there was also an option of choosing bride by seeing their
pictures only at that time.

So, from the above discussion we get three references with different
applications of Citra. Among them the first two are worth-mentioning
here. All these indirectly bear the testimony of the multi usage of
pictures then.

Sisupalavadha:

Next reference I have got from Magha's Sisupdlavadha of the eighth
century which bears very few instances in this field. In fact in this poem
the references noticed by us are not much effective in the story. But
those can express the mood and indeed add beauty to the story. So
Sisupalavadha is considered in this respect.

The poet took the main theme from the Sabhaparvan and arranged it
with uniqueness. In the first canto, the sage Narada came to Lord Krsna
as a messenger of Indra to remind him of Si$upala’s desire to conquer
and destroy the world. Meanwhile, Yudhisthira and his brothers wished



118 JOURNAL OF THE DEPARTMENT OF SANSKRIT

to perform the Rajasiiya sacrifice and Krsna had been invited there. In
the second canto, Krsna took the counsel of Balarama and Uddhava and
solicited their views. While the angry Balarama suggested declaring
war on SiSupala immediately, the deities too who were painted in the
wall, as if approved of his opinion by the echoes of the council-hall-
walls (2/67). Referring to the wall painting as a Citra the poet depicted
the intensity of outrage of Balarama as if it created an effect on the
lifeless picture.

Another reference has been found in the third canto, where Krsna
departed for Indraprastha to attend the Rajasiiya sacrifice and to catch
Sisupala. There is a vivid description of the gorgeous Dvarka where
the walls of the houses were so smooth that the youths stayed standing
beside it, unable to draw the picture on them. Their reflections on the
jewelled walls consciously became the living pictures(3/46). This
description helps to understand the importance of making pictures to
them as they stood disheartened there having no chance of drawing. It
also tells about the tradition of the city being decorated with the pictures.
In another verse, there is a description of the interiors of houses—

TeqeREA A THICIG T = : |
S faferef = wfErte ety afteme: 11 (Sisupdlavadha- 3/50)

The houses of Dvarka were constructed with many rooms for various
purposes, full of precious things, protected from sunlight, with spacious
shelves for keeping wealth on the top of the column and the rooms were
decorated with wonderful pictures. This tradition of illustration in the
houses was a speciality and an ornament of the city of Dvarka.

The references that we have noticed that, in this poetry, all are used
only to add much beauty to the story.

Naisadhacarita:

“Jmd geenfaem’” It is an ever heard phrase in Sanskrit literature.
Naisadhacarita, s an epic, vast in volume, enriched with various $astras.
It was composed by the poet Sriharsa of the 12th century A.D. Sriharsa
took the essence of the most famous story of Nala and Damayant1 from
the Mahabharata and presented it in his own way. Like many other
subjects, art also has an importance here. So the references of painting
came here many times for the necessity of story.
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Naisadhacarita is a love story of Nala, the king of Nisadha and
Damayanti, the princess of Vidarbha containing twenty cantos. At the
beginning of the story, we found Damayantt could not stop herself from
loving Nala. She wished to fantasize those feelings as if she enjoyed
the company of Nala and ordered an artist to draw a lovely couple on
the wall (1/38). She loved to see the painting and imagined herself with
Nala.

The poet added a character of a goose who played a pivotal
role of messenger to unite Nala and Damayanti. Painting Nala by
scratching its nails, the goose conveyed Nala’s love-sick condition to
Damayanti(9/66) and said that Nala decorated a wall of his palace with
a portrait of Damayanti and stared at her with eagerness. The king's
eyes took redness in tears, but which seems to be caused by her (3/103-
104). The reference of painting was given in this context to express how
much affection the King had for his beloved.

On the other hand the king of Vidarbha arranged a ceremony of
choosing a husband for his love-sick daughter. The news reached the
deities Indra, Agni and Varuna through Narada. They were getting
eager to participate in the ceremony. So, they decided to send Nala
as their messenger to Damayanti. It was very hard indeed that he was
going to convince his beloved for others. But the King was strict to his
duty and got entrance into the palace of Vidarbha. Though he mourned
to think of his embassy, he consoled himself thinking about the first
meeting with his beloved face to face.

As the time passed on, Nala was overwhelmed in the imagination of
Damayanti. As if his beloved, whom he saw before in the painting, was
always in front of him—

ST AT g 1 e Fer |
STda Fe] fSaerare 9§ emaRfvematd fog || (Naisadhacarita—~6/14)

Nala saw Damayanti in all the directions, perhaps caused by the
cycle of creation without a beginning or it was in pictures or was a
magical illusion produced by Cupid.

When the King got tired of seeking Damayantt he laid out her like
the goose sketched her in the lotus-leaf before (6/37). It can be said that
Nala followed the way of painting to get relieved from his strain. He



120 JOURNAL OF THE DEPARTMENT OF SANSKRIT

chose that way to enjoy the company of his beloved.

Here Damayanti said to Nala through her friend that a svayarmvara
had been arranged for her in the next day to adore a king with her
wreath of choice. So, she wished to pass the present day looking at the
handsome Nala as she had seen before, sketched by the goose. The poet
used this part of painting here by the messenger to give an impression
of love on their mind forever.

Nala entered the palace of Vidarbha where Damayantt lived with
her maids. It seemed to Nala that he came into the harem of Cupid
graced with beautiful ladies. They were as expert in arts as beautiful in
body (6/64).

In one more $loka of this canto, their efficiency in painting was
referred to, where no differences were found between the shadow and
the portrait of Nala, sketched by Damayanti’s friends. Though Nala's
reflection on the raised seat of jewels could not be noticed among his
wonderful portraits that were joyfully drawn on the floor by Damayanti’s
friend for her diversion (6/74). Seeing Nala repeatedly in that portrait
Damayanti’s love for him became more intense as we see in the ninth
canto (9/155).

In the tenth canto, there was a vivid description of the ceremony
of choosing Damayanti’s husband. The princes who belonged to
prestigious families conversed with the $astras and defeated Kubera in
beauty, attended there. The ways, the doors, the palaces of the city were
decorated by the civilians on this occasion. Illustration was a part of
their work. The citizens depicted the colourful story of their princess’s
life. All the princes who came to attend the ceremony felt more curious
about Bhimaraja’s daughter for this beautiful effort. It was an wonderful
idea to promote their princess—

¥ 1 Sy o FrE R gR Sfee

e e ot =1 Ao : ||
(Naisadhacarita—10/35)

“There they passed the days, looking at the various cantos of Damayanti,
depicted in pictures by the citizens in the city; and the nights with the
gaieties of art of dalliance with her in dreams.”

Damayanti chose Nala among all other princes and deities in
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the ceremony. In the eighteenth canto, there is a description of their
married life which is full of love. The poet described nature and its
surroundings in favour of their union. As the art is an important medium
of entertainment, it manifested here many times where necessary. The
reference of the picture gallery came here in this context(18/11-12).
There in the palace of Nala, somewhere all the parts of the edifices
were made of gold. Somewhere it was made of immaculate jewels. The
palace was decorated with multiform images producing the beauty of
wonderful objects. Observing such diversity the creator, a king among
artists, repeatedly looked at the palace and shook his head in wonder as
if he was supposed to be suffering from gout owing to his old age.

In this picture gallery, a variety of pictures of deities had been
sketched. Somewhere the stories of Purana were also painted—

fufafaafafeafadsH =3 qeyRfqergenen: |
AT gaA<aEgesd 7 a: || (Naisadhacarita—18/20)

There on the walls were painted the legends like Cupid who was
laughing at Brahma’s egregious rashness for his own daughter
Sarasvati. Somewhere some different kind of picture also had been
placed to stimulate their love. A picture of sages who liked to engage in
enjoyment of life without devoting themselves in the path of austerities,
depicted there(18/26).

Again in the twentieth canto, to express the depth of love of Nala
and Damayanti the poet used the reference of painting—

2] HHs T e @ A = Aty |
wEgTfaet qed=il e W@As<w1 || (Naisadhacarita—20177)

Once after a love quarrel while Damayanti grieved to have left Nala,
she sketched and looked at the picture of themselves in company of
each other. But when Nala discovered her, she separated the figures by
drawing a line between them.

All the references that we have got here, started with expressing
the love of hero and heroine and ended in their union. Besides that
a cultural site of the civilians of that age had been revealed with the
idea of wall painting. Though the Nala-Damayanti episode was adopted
from the Vanaparvan of the Mahabharata, no reference to the picture is
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seen there. The presence of paintings here was significant and helped to
accelerate the story. The poet Sriharsa gave equal importance to arts in
this epic, full of versatility.

From the above discussion, we observe the presence of Citra
fulfilled so many purposes in these epics. Sometimes it is only added
for beautification, somewhere for expressing love between hero and
heroine, sometimes for reminding the harsh truth of life, sometimes it
helps to accelerate the story. Besides all these by adding Citra in the
story the poets tactfully bring out the socio-cultural aspects of that time,
the various shades of a character and more. Overall it can be said that
the presence of Citra and its important use in the compositions has been
very significant here.
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Origin and Course of The River Brahmaputra as
depicted in The Kalikapurana
Pritam Ghosh

Abstract :

This paper explores the geographical account of the Brahmaputra
River in the Kalikapurana and compares it with modern geography.
It highlights the blend of religious literature and historical geography,
noting the importance of ‘Bhuvanavistara’ (geographical outline) in
Pauranic texts. The Kalikapurana, especially significant in Eastern
India, describes Brahmaputra’s divine origin and journey through
sacred mountains. Parasurama brings the river to Earth for humanity’s
welfare.Identifications like ‘Brahmakunda’ with Manasasarovara and
Gandhamadana with present-day peaks show striking parallels.It also
explains the river’s name ‘Lauhitya’ and traces changes in its course
over time. Also discusses the emergence of the Jamuna River, referred
to as ‘Divya Yamuna’ in the Kalikapurana.

Keywords: Purana, Bhuvanavistara, Kalikapurana, Brahmakunda,
Tsangpo, Kamartipa, Brahmaputra, Lauhitya, Divya Yamuna.

In our religious and folk literature, the Puranas hold a prominent place.
After the Vedic texts, the Puranas are considered the most important.
Though the term ‘Purana’ is first mentioned in the Sitra literature,
the Vedas and Upanisads also list history and the Puranas as part of
various types of knowledge.In the Satapatha Brahmana (11/5/68), the
simultaneous mention of the terms Itihasa, Purana, Gatha and Narasamsi
suggests that these are the fundamental elements of ancient history.
According to Yaska’s Nirukta!, the meaning of Purana and Itihasa is
explained as -

‘puranam kasmat ? pura navam bhavati | (nirukta—3/4/2)
‘nidanbhutah iti haivamasit iti ya uchyate sa itihasah |’
(durgatika,nirukta—2/3/1)
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In Amarakosa, itihasa is defined as a puravrtta ; narration of past events,
while the Purana is a work distinguished by five key features.
sargasca pratisargasca vams$o manvantarani ca |
vams$anucaritam ceti puranam paificalaksanam ||
(vayu — 4/10)
In the Matsyapurana, six additional characteristics are mentioned:
the expansion of the universe (bhubanavistara), rules for charity
(danadharmabidhi), rituals for the deceased ($raddhakalpa), the
division of society into varnas and asramas (varnasramavibhaga), the
performance of offerings and rituals (istapiirta), and the establishment
of deities (devatapratistha).
utpattim pralayam caiva vams$an manvantarani ca |
vamsanucaritam caiva bhuvanasya ca vistaram ||
danadharmabidhim caiva Sraddhakalpam ca sasvatam |
varnasramavibhagam ca tathestapurtasmjhitam ||
devatanam pratisthadi yaccanyat vidyate bhuvi |
tat sarvam vistarena tvam dharmam vyakhyatumarhasi ||
(matsya — 2/22-24)
The Bhagavatapurana also mentions ten characteristics of a Purana. It
seems that, apart from the five main characteristics, these additional
characteristics are not considered essential traits of a Purana. However,
they may still be present within the Puranas.

One such important characteristic is the ‘bhuvanavistara’. The
term ‘bhuvanavistara’ refers to the geographical outline discussed in
the Puranas. When discussing the ancient history of a country, it is
essential to analyze the detailed description of the country’s geography.
By identifying the locations of rivers, mountains, cities, and regions
mentioned in ancient texts, we can better understand the context
in which these names were used and their significance. The Rgveda
provides the first clues about the geography of India and Greater India.
It mentions rivers like the Sindhu, Ganga, Yamuna, and Sarasvati, as
well as regions like Daksinapada and Paficala. Several Buddhist and
Jain texts, such as the Jataka, Vinaya, Angutta Nikaya, Dhammapada,
Divyavadana, and Acaranga Sitra, also sketch a geographical outline
of India and the surrounding areas. More detailed descriptions can
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be found in the Ramayana and Mahabharata. Additionally, the Brhat
Samhita by Varahamihira, Rajasekhara’s Kavyamimamsa, the poetry
of Kalidasa and other poets, and several other texts provide scattered
geographical details. However, the most significant contributors to this
geographical knowledge are the compilers of Puranas. Through works
like the bhuvanakosa, jambudvipavarnanam, and bhuvanavinyasa,
the Puranas offer a detailed description of the world’s geographical
names, extent, and characteristics. The cities, regions, mountains,
rivers, forests, and asramas, along with their features and divisions, are
thoroughly discussed. In short, the Puranas are one of the main sources
for understanding ancient geography.

Modern geographers interpret geography using scientific methods
based on empirical observations and theoretical frameworks. In
contrast, the authors of the Puranas did not approach geography in this
way. The geographical concepts found in the Puranas are primarily
rooted in religious beliefs. Their foundation lies deeply embedded in
ancient traditions and sacred writings.In India, almost every natural
phenomenon and every prominent geographical feature is tied to a
religious narrative. Mountains, rivers, hills, and even certain useful
plants are considered sacred and have been preserved through cultural
and religious traditions.These traditions have, for thousands of years,
shaped the backdrop against which many events in world history have
unfolded. They are recorded in what we now refer to as ancient Indian
religious literature. Much of this literature contains a vast amount of
geographical information. This body of work forms the foundation of
what we call Puranic geography.

In the tradition of ancient literature, the eighteen Mahapuranas
and eighteen Upapuranas are recognized. However, the distinction
between Mahapurana and Upapurana in Puranic literature is not always
clear or justified. That is, Upapuranas are not necessarily inferior to
Mahapuranas. In fact, some Upapuranas are more comprehensive
than certain Mahapuranas. While some major Puranas do not mention
Upapuranas, many Upapuranas are referred to as Mahapuranas in
their own right. According to the Matsyapurana, the subdivision or
supplementary part of a Purana is called the Upapurana.
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upabhedan pravaksyami loke ye sampratisthitah |
(matsya — 53/59)
astadasabhyastu prthak puranm yat pradisyate |
vijanidhvam dvijasresthastad etebhyo vinirgatam ||
(matsya — 53/63)
Among the Upapuranas that hold a significant and valuable place
similar to the Mahapuranas, the Kalikapurana is one of the most
notable. In the lists of eighteen Upapuranas mentioned in the
Skandapurana, Garudapurana, Padmapurana, and Karmapurana, the
Kalikapurana is listed twelfth, the Devibhagavata is listed tenth, and
the Brhaddharmpurana ranks ninth.

From the time of Hemadri? to Raghunandana® the Kalikapurana has
been accepted as authoritative by scholars. Although it is an Upapurana,
it has been recognized by the Mahapuranas and scholars alike, marking
its authenticity. Many believe that it was written in the 7th or 8th
century, though there is some debate regarding its exact date. There
i less agreement on the exact date of the text, however. Initially, it
was thought to have been written in the fourteenth century, but later
the year 1000 A.D. was suggested as the latest possible date. Some
scholars, noting a reference to King Dharmapala of Kamariipa in the
text (55.17/57.17), placed the Kalikapurana at the end of the eleventh
century or the beginning of the twelfth century. Meanwhile, a starting
date of A.D. 700 was proposed because the Purana shows influences
from Magha’s Sisupalavadha. Finally, R.C. Hazra suggested that the
Purana was likely composed in the tenth century or the first half of
the eleventh century, but he noted that this version is different from an
earlier one, which had only a few Tantric elements and was written in
Bengal during the seventh century.*

The Kalikapurana is especially famous in Bengal. The Sri Durga Piija
is celebrated in three different forms according to: 1. Brhannandikesvara,
2. Devibhagavata and 3. Kalikapurana. These three texts guide the way
the Sri Durga Piija is observed in various regions of India. The ‘Dhyan-
mantra’ of Goddess Durga, which is common in Bengal, is mentioned
in the 59th chapter of the Kalikapurana with slight variations in the text.

Like other Puranas, the Kalikapurana also contains several
geographical descriptions, detailing various pilgrimage sites, mountains
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andrivers. For example, rivers like Trisrota, Suvarnasriand Brahmaputra
etc are mentioned in the Purana. Based on the description of these
rivers, it seems that the Purana focuses primarily on the geography of
Assam and Bengal. The name ‘Trisrota’> means ‘three streams’ and
this is the origin of the river’s present name, Teesta. Initially, the Teesta
River flowed southward from Jalpaiguri in three branches: to the east,
the Karatoya; to the west, the Punarbhava; and in the center, the Atrai.
Because of its three branches, it was likely named Trisrota, which later
became shortened to Teesta. The ‘Suvarnasri” mentioned in the Puranas
is the present-day Subansiri River. The name Subansiri comes from the
fact that the river was once considered a potential site for gold mining.
It is derived from the Sanskrit word ‘svarna’ which means gold.®

The detailed description of Kamriipa’ as an ancient pilgrimage
site and the special origin story of the Brahmaputra River stand out.
The absence of the mention of the sacred Ganga River, along with the
extensive description of the Brahmaputra, suggests that the influence of
Eastern India is particularly highlighted in the Kalikapurana.

In the Puranas, the underlying purpose of geographical descriptions
was not merely to present places as parts of a map, but to transform them
into spiritually and culturally significant sacred spaces. The Kalikapurana
elevates regions like Kamariipa by identifying them as sacred sites of
the goddess Kali, thereby giving the area profound religious importance.
Additionally, by explaining the spiritual significance of various rivers,
the Kalikapurana outlines paths of pilgrimage. These narratives helped
strengthen both religious unity and geographical connectedness within
society. The intention was also to help ordinary people find their place
within a unified religious worldview—Iike locating themselves on a
shared spiritual map.Through these descriptions, natural elements and
locations were linked to spiritual ideas and deities, turning geography
into more than just physical knowledge, it became a medium for spiritual
experience.Most importantly, such narratives played a vital role in
preserving local history, culture, and traditional knowledge, all woven
into a religious framework that allowed these stories to be passed down
through generations.

The Brahmaputra is one of the most significant rivers in Eastern
India, and its origin and course are discussed in the Kalikapurana. The
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82nd and 83rd chapters of the Purana describe how King Sagara asked
the sage Aurva about the origin of the Brahmaputra. The sage narrates
that there was a wise sage named Santanu in Harivarsa, whose wife was
Amogha, daughter of the sage Trnabindu. Santanu and Amogha lived
at various places, sometimes on the peak of Mount Kailasa, sometimes
by the brhad-lohitasarovara®, the source of the river Candrabhaga,® and
sometimes on the Gandhamadana mountain. One day, Brahma came to
Santanu’s asrama in absence of him, dropped his semen being attracted
to the Amogha’s beauty but he fled in fear of being cursed by the Rsi.
Through his penance, Santanu learns that Brahma had come to create
a pilgrimage site for the welfare of the world and had left his seed for
them. Santanu drank it and passed it into the womb of the Amogha,
eventually giving birth to a divine child, a form of a mass of water.
This childorned with jewels and wearing a crown,reddish like Brahma
having four arms with padma-vidya-dhvaja-§akti and §iSumara at his
head, is described as having the qualities of Brahma himself. This mass
of water and the body described is the embodiment of a newly born
child.
tasyah kale tu samprapte nasato jalsaficayah |
tanmadhye tanayascapi nilavasah kirttadhrk |
ratnamalasamayukto raktagourasca brahmavat ||
caturbhujah padmavidyadhvajasaktidharastatha |
siSumarasirasthasca tulyokayo jalotkaraih ||
(kalika — 82/33-34)
Santanu placed the Brahmaputra in the center of four mountains. To the
north was the Kailasa Mountain, to the south was the Gandhamadana
Mountain, to the west was the Jarudhi Mountain, and to the east was the
Sambarttaka mountain range.
kailasascottare pars$ve daksine gandhamadanah |
jarudhih pascime $ailah purvve samvartakadayah ||
(kalika — 82/36)
To atone for the sin of matricide, ParaSurama'®bathed in the Brahmakunda
as advised by his ancestors and was freed from his sin. For the benefit
of the people, he used his axe to create an appropriate path and allowed
the Brahmaputra to descend to the Earth.
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tasminnavasare ramo jamadagnyah pratapavan |

cakre matrvadham ghoramayuktam piturajiaya ||

tasya papasya moksaya svapituscopadesatah |

sa jagama mhakundam brahmakhyam snatumicchaya ||

tatra snatva ca pitva ca matrhatyamapanayan |

vithim parasuna krtva tam mahyamavatarayat ||

(kalika — 82/41-43)

The Brahmaputra River, emerging from the Brahmakunda, falls into
the Lohita Sarovara valley at the foot of the Kailasa Mountain. At that
time, Parasurama climbed to the shore of the Lohita Sarovara and, using
his axe, cleared a path, directing the flow of the Brahmaputra River
toward the east. After some distance, he made the nada pass through
the Hemasrnga Mountain and guided the river through the Kamartpa
region. Brahma himself named the river Lohita, and it was also known
as Lauhitya. The Brahmaputra River, with its vast waters, flooded the
entire Kamariipa region, submerging all the sacred pilgrimage sites, and
flowed towards the southern sea.

The account of the origin and course of the Brahmaputra River
described by the authors of Purana, wrapped in mythological narrative,
seems quite realistic.In the present-day map, we see that the Brahmaputra
originates from the Chemayungdung glacier near Manasasarovara at the
foot of the Kailasa Mountain in the Himalayas. Flowing eastward as the
Yarlung Tsangpo in Tibet, it enters India in Arunachal Pradesh, where
it is called the Siang River. After that, it flows through Assam as the
Dihang River, and when it reaches the plains, it becomes wider and is
named the Brahmaputra. The river then flows through Assam and enters
Bangladesh through Kurigram. Near Dewanganj in Mymensingh, the
Brahmaputra takes a southeastern bend and flows through Mymensingh
District, eventually merging with the Meghna River south of Bhairab
Bazar. Due to an earthquake in 1787, the river’s course shifted, and
it now has a new branch called the Jamuna'!. Before 1787, the river
flowed across Mymensingh in a straight line. Its total length from its
origin is approximately 3000 kilometers. The Brahmaputra has the
widest stretch of 10,426 meters at Bahadurabad. This is the longest
river journey in Bangladesh. The main tributary of the Brahmaputra
is the Jamuna. Once a wide river, the Brahmaputra is now relatively
narrow.
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The name Brahmaputra means ‘son of Brahma’.It is described as
‘nada’ not only for being the ‘son of Brahma’ but also for its turbulent
power of current.

The description of Brahmakunda in the Puranas is likely a reference
to Manasasarovara.The Kalikapurana mentions that Mount Kailasa is
located to the north of Brahmakunda.Currently, the Kailasa mountain
range is located to the north of Manasasarovara. The mountain
to the south, known today as Gurla Mandhata, is believed to be the
Gandhamadana Mountain of the Purana.The name Gandhamadana
comes from the fact that people were intoxicated by the fragrance of
medicinal herbs. The Tibetan name for it is ‘“Naimona’nyi’ , which
is explained in the American Alpine Journal'? as follows: naimo
means traditional Tibetan medicine , na means black , and nyi means
heap-up slab or slabs.The meaning is therefore ‘the mountain of
heaped-up slabs of black herbal medicine’. The Jarudhiparvata of
the Puranas corresponds to the Kamet Mountain range. The Yarlung
Tsangpo, flowing eastward, takes a great bend near Namcha Barwa
and begins flowing southward. The passing of the Hemasrnga range
mentioned in the Puranas is assumed to refer to the Namcha Barwa
and Goyalapri mountains, which are part of the famous Grand Canyon.
The river then continues south through Kamariipa Pitha i.e.Assam and
eventually empties into the Daksina-sagara, Bay of Bengal. The Puranas
also mention the river as Lauhitya, due to its reddish color. This color is
because the river flows through the Tibetan plateau, an area rich in iron-
rich soil. The river’s high speed mixes with minerals from the mountain
valleys, giving it a reddish hue, especially visible during the monsoon
season. It is also possible that the ancient course of the Brahmaputra
was along the Lohita River valley, and due to a natural disaster, the river
shifted its course.

It is worth noting that the name Brahmaputra does not appear in the
Ramayana. However, the Mahabharata mentions the Lauhitya River.
During the Mahaprasthana (the great departure), Arjuna is said to have
laid down his bow, Gandiva, at the shore of the Lauhitya Sea, which lay
at the edge of the eastern mountains (Udayacala).

While the Brahmandapurana(51), Matsyapurana(121) and other
major Puranas mention the Lauhitya River, the name Brahmaputra itself
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does not appear in them. These Puranas describe a mountain called
Lohita, located beside the massive Pisannga mountain to the southeast of
Mount Kailasa. Lohita is part of the Hemasriga range, known for being
rich in medicinal herbs and mystical stones. From a sacred lake named
Lohita, located at the base of this mountain, the holy Lauhitya River
is said to emerge.These texts also list the Lauhitya as one of the rivers
originating from the Himalayas. Most likely, it is in the Kalikapurana
that the name Brahmaputra first appears. There, Brahmaputra is referred
to as another name for Lauhitya. Similarly, in the Yoginitantra, the
Lauhitya and the Brahmaputra are identified as the same river.

Copperplate inscriptions from the 9th century, issued by kings
Banamala and Balavarmana, mention Kailasa Mountain as the origin of
the Lauhitya River. In 11th century inscriptions from kings Ratnapala
and Indrapala, the Lauhitya River is mentioned again. In one of
Indrapala’s copperplate, the Lauhitya is even described as the son of
Brahma.'

In modern maps, the Lohita or Lauhitya River is identified as a
tributary of the Brahmaputra. It originates from the extreme southeastern
part of the Himalayas and flows westward through the Mishmi Hills.
Near Sadiya, it joins the Dihang River (a local name for the upper
Brahmaputra). At this point, another river named Dibang also merges.
The combined flow of the Dihang, Dibang, and Lohita rivers forms
what is now known as the Brahmaputra River.

Because the Lohita flows directly into what becomes the main
Brahmaputra, local communities historically believed that the Lohita
was the true source of the Brahmaputra. Many early geographers
also accepted this belief as fact. For a long time, it was assumed
that the present-day Lohita River constituted the primary flow of the
Brahmaputra. However, this idea was later proved wrong through
more precise geographic studies.It is likely that the author of the
Kalikapurana, influenced by this regional belief, presented the Lauhitya
and the Brahmaputra as one and the same river.

Both Lauhitya and Brahmaputra are masculine names. According
to Sunitikumar Chatterjee, Lauhitya is likely the Sanskritized form of
Luhit, a word of Indo-Mongoloid origin,possibly from an ancient Bodo
language.'* The name Brahmaputra is almost certainly a Sanskritized
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version of an earlier Indo-Mongoloid name. Scholar Bishnu Rabha has
suggested that the word may have originated from the Bodo expression
Bhullam-buthur, which comes from the Tibeto-Burman language
group. He interprets Bhullam-buthur as meaning ‘kala-kala-nadini’
that is, ‘making a gurgling noise’.*® It’s possible that Burum-buttur
was an intermediate form before it evolved into the fully Sanskritized
Brahmaputra.’* Even today, in local dialects, the pronunciation of
Brahmaputra often closely resembles this earlier form. Compared to
Lauhitya, Brahmaputra is a relatively late name.Similarly, the name
‘Ganga’ (for the Ganges) is thought to have Austric origins, where it
simply meant ‘River’.

According to Michel, the ancient name of the Tsangpo River was
‘Sri Lohit”, the Dihang River was known as ‘Cshudra Lohita’, and the
Subansiri River as ‘Chacra Lohit”.*’

Sunitikumar Chatterjee wrote that “Conceivably, the name Luhit at
one time extended further to the west, for the entire river now known
as Brahmaputra.”®

An important point is that although the Kalikapurana identifies
Lauhitya and the Brahmaputra as the same river, but does not follow
the origin and course of Lauhitya as described in the major Puranas.
Instead, the Kalikapurana presents the Brahmaputra’s origin and course
in a way that closely aligns with its present-day flow.

When a river flows through its lower basin, its slower current often
gives rise to new channels and branches. Some of these streams travel a
certain distance and eventually rejoin the main river. The Brahmaputra
River is no exception to this behavior.

An older and more easterly course of the Brahmaputra once touched
a place called Tok in the Dhaka district and eventually joined the
Meghna River near Bhairab Bazar. From a place near Koithadihat, one
branch of the Brahmaputra flowed southward for about 12 miles and
rejoined the main stream a little upstream of a place called Belab.One
of these branches came to be known as the Shitalakshya River. Another
stream flowed directly south through the areas of Narsingdi, Pachdona,
Madhabdi, Monohardi, Baliyapara, Sahajumpur, Panchamighat,
Langalbandh, and Kaikartek, finally merging with the southernmost
part of the Shitalakshya River near the Sonargaon region. Some scholars
believe that this stream and the Meghna were once a single watercourse
in ancient times.
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The Jamuna is another branch of the Brahmaputra River. It separates
from the Brahmaputra near Kaliganj and Bhabaniganj in the Rangpur
region and takes the name Jamuna. Flowing southward, it eventually
merges with the Padma River at the western boundary of Dhaka district.
The confluence of the Padma and Jamuna is known as the Baishkodalia
Estuary.In Rennell’s'® maps, this stream is referred to as the Jinai or
Jabuna. Some scholars believe that this very river was identified in the
Kalikapurana as the Divya Yamuna in those times.

prageva divyayamunam sa tyaktva brahmanah sutah |
punah patati louhitye gatva dvadasayojanam ||
(kalika — 83/35)
The Divya Yamuna River, as described in the Kalikapurana, flowed
alongside the Brahmaputra, but after a while, it separated from it and,
after traveling twelve yojanas, merged once again with the Lauhitya
River(Brahmaputra).?

Even in modern maps, we can see that this branch separates from the
main course of the Brahmaputra and flows south as part of the combined
Padma-Jamuna stream before merging again with the Brahmaputra-
Meghna system.The Divya Yamuna’s river course is described in the
Purana as being twelve yojanas in length. The yojana is an ancient
unit of distance, though its exact measure varies—commonly ranging
from 3.5 km to 15 km. If we use the upper estimate of 1 yojana = 15
km, then 12 yojanas equals 180 km. Interestingly, the current length
of the Jamuna River is about 205 km, which aligns quite well with the
Puranic description. However, it’s important to note that the length of
river channels can vary over time due to geographic changes.

In 1787, a major flood altered the course of the Brahmaputra
River.?! As a result, the Teesta River, which previously flowed into the
Ganges, shifted its path and began to merge with the Brahmaputra.
This led to the formation of a new main channel through the Jamuna
River, which remains the Brahmaputra’s principal flow path to this day.
The old course of the Brahmaputra entered Dhaka district from the
east of Tokchandpur and flowed through the regions of Sonargaon and
Maheshwardi pargana. From there, it turned southward, passing west of
the city of Sonargaon. Eventually, it merged with the Dhaleshwari River
near Kalagachhia and then flowed into the Meghna. Today, this former
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course is considered a dead river. The sacred sites of Langalbandh and
Panchamighat are located along its banks.

According to the Kalikapurana, bathing in the Brahmaputra on the
eighth day (astami tithi) of the waxing moon in the month of Caitra
(spring) is considered highly auspicious and spiritually significant.

caitre masi sitastamyam yo naro niyatendriyah |

caitrantu sakalam masam Sucih prayatamanasabh ||

snati lauhityatoye tu sa yati brahmanah padam |

lauhityatoye yah snati sa kaivalyamavapnuyat ||

(kalika — 83/36-37)

As a result, for countless generations even to this day large numbers of
pilgrims travel from distant regions to Langalbandh to bathe in the sacred
waters of the Brahmaputra on Asokastami. Just like at Langalbandh,
large numbers of pilgrims also gather at Panchamighat during vasanti
astami to bathe in the sacred waters of the tirtharaja Brahmaputra.
This long-standing tradition suggests that although this branch of the
Brahmaputra is now very narrow and shallow, it was likely the main
course of the Brahmaputra river in past times.

Describing the historical path of a river is a complex task, as river
courses are subject to constant change due to various natural factors—
erosion, sedimentation, floods, and tectonic activity. Over time, a river
can alter its direction or even split into multiple channels. Because of
this, it is often difficult to provide a completely accurate and detailed
account of a river’s original route.Furthermore, comparing ancient
geographic descriptions from the Puranas with modern geography
presents its own challenges, as the landscape has significantly changed
over centuries and historical records were often symbolic or poetic rather
than cartographically precise.It is worth mentioning that, in various
Puranas, different names are found for rivers, mountains, and cities.
In many cases, the authors of these texts use welled-known names to
refer to specific geographical locations. Sometimes, they use renowned
names to enhance the significance of a place.However, it is not always
the case that the same name mentioned in different Puranas refers to the
same geographical location. In some instances, even if the name is the
same, its geographical location may differ depending on the text. As
a result, identifying a geographical location mentioned in one Purana
based on another may not always be accurate.
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The stories in the Puranas are not merely exaggerations or luxurious
fantasies of the ancient writers. The real truths hidden beneath these
ancient narratives need to be unveiled in the light of modern thoughts.
In this essay, we have attempted to show the descriptions of the origin
and course of the Brahmaputra River in the Kalikapurana and how it is
relevant to modern geographical context.In fine, itis not an exaggeration
to say that the ancient writers, without the aid of modern geographical
instruments, Google Maps, or Satellites, provided remarkably , as far as
possible accurate geographical descriptions in the Puranas, proving the
excellence of their sage-like wisdom.

Image-1 : Brahmaputra: Origin and Course (Source: Google)
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Image-2 : Brahmaputra & Jamuna (Source: Google)

Annotations :

1.

Yaska’s Nirukta is the oldest Indian work on word meanings,
explaining Vedic terms from the Nighantu to help interpret Vedic
texts.

The welled-known ‘Smrti-nibandha’ written by him is titled
‘Chaturvargachintamani’. The book is divided into five sections,
including topics such as vrata, dana etc. Among the Nibandhakaras
of the Deccan, Hemadri holds a prominent position. His lifetime
likely spanned from the late 13th century to the early 14th century.

Among the ‘Smrtikaras’ of Bengal, Raghunandana is the greatest.
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10.

11.

12.

13.
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His emergence occurred between the 16th and mid-17th centuries.
The book he wrote on the 28 topics are collectively known as
‘Astavimsatitattva’.

Hazra,R.C. 1963, Studies in The Upapuranas: He argues against
D.C. Sircar (The Sakta Pithas, 1948;reprint Delhi: Motilal
Banarsidass, 1973), according to whom the Kalika ‘seems to have
been originally incorporated in the Rudrayamalatantra’.

Majumdar, Dr. R.C., The History of Bengal, First Ed. May 1943,
University of Dacca.

The Indian Rivers: Scientific and Socio-economic Aspects . Manish
Kumar Goyal, Shivam, Arup K Sarma, Dhruv Sen Singh; Springer
Hydrogeology Series, Springer, 2017, ISBN 9789811029844.

In ancient times, it was called Pragjyotisa. It was part of present-
day Assam in India and the Sylhet Division in Bangladesh.

The Brhad-lohitasarovara and the Lohita Sarovara mentioned
in the Purana are separate. Brhad-lohitasarovara is the source of
Candrabhaga.

The current name of the Candrabhaga River is Chenab.lIt is formed
by the merging of two headstreams, Chandra and Bhaga, which
originate in the upper Himalayas in the Lahaul region of Himachal
Pradesh, India. Tibetan word Lahaul is very similar to sanskrit
word Lohita.It is assumed that the Brhad-lohitasarovara might
have been located in the present day Lahaul region.

A mythical character and an avatar of Visnu. Wherever the topic of
mountain paths being unveiled arises in northern and northeastern
India, Parasurama is mentioned as a legendary figure.

Singh, Vijay P.; Sharma, Nayan; Ojha, C. Shekhar P. 2004 .The
Brahmaputra basin water resources.ISBN 978-1-4020-1737-
7__*...the old Brahmaputra, the river started its southward journey
through the present Jamuna only after a great flood of 1787.”

American Alpine Journal (1986), p. 302, ISBN 0-930410-27-0,The
American Alpine Club,New York.

Roy, Jotindramohan, (1912) Dhakar Itihas voled-i(Ed-1st),
Kolkata.
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14.

Chatterji, S.K. (1951) , Kirata-Jana-Kriti, Royal Asiatic Society of
Bengal, Calcutta.

15. Rabha , Mr. Bishnu (1947), Asamiya-Kristi or The Culture of
Assam , Gauhati.

16. Chatterji,S.K. (1951) , Kirata-Jana-Kriti, Royal Asiatic Society of
Bengal, Calcutta.

17. Michell , ST. John F. ,Report (topographical, political and
military) on The North-East Frontier of India, First Ed.1883,The
Superintendent of Government Printing, Calcutta.

18. Chatterji,S.K. (1951) , Kirata-Jana-Kriti, Royal Asiatic Society of
Bengal, Calcutta.

19. Major James Rennell (1742-1830) was an English geographer and
oceanography pioneer who made the first accurate maps of Bengal
and India and served as Bengal’s Surveyor General.

20. The meaning of this verse is different in another version. It’s
necessary to look at the original manuscript.

21. Gupta, J.N. , (1910) District Gazetteers of Eastern Bengal and
Assam, Bogra, Allahabad.
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